he Musical Corlr. 





“THE WORTH OF ART APPEARS MOST EMINENT Ix Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUaT BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — (osthe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
[Registered for Transmission Abroad.) 
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Vou. 47—No. 18. 





RYSTAL PALACE.—SEASON, 1869. 


It is with much pleasure that the directors announce that arrangements 
have been made with the 
SACRED HARMONIC SOCIETY 


FOR 
A GREAT OPENING MUSICAL FESTIVAL IN HONOUR OF ROSSINI, 
Tuis Day (SATURDAY), May Ist. ee! at THREE o’clock. 
Conductor —Str MICHAEL COSTA. 

The works selected for this interesting occasion from the vast répértoire of Rossini’s 
compositions are those most suited for the performance on the grandest scale. Among 
these his STABAT MATER ranks pre-eminent, and as it has never before been per- 
formed with an orchestra of the magnitude proposed, corresponding effects may be 
safely anticipated. Programme also includes the Overture to SEMIRAMIDE, LA 
GAZZA LADRA, and GUILLAUME TELL, the well-known Prayer from MOSE 
IN EGITTO, and the Grand Finale, or “ Benediction of the Banners,” from 
L'ASSEDIO DI CORINTO (“ Nube di sangue intrista”) which has not been heard 
in London for many years past. Also (by special request) the Choral March from 
Sir Michael Costa’s Oratorio NAAMAN, the whole forming a Selection of Grand 
Festival Music of peculiar appropriateness. 

-The Orchestra will comprise the London Handel Festival Choir, considerably 
increased in numbers, other choral bodies, the Orchestra of the Sacred Harmonic 
Society, and that of the Crystal Palace Company, with many other professional and 
amateur instrumentalists of the first rank, comprising in the whole nearly 

THREE THOUSAND PERFORMERS. 


Admission, 7s. 6d. Guinea Season Tickets Free. Serial Stalls Nine Grand Con- 
certs, One Guinea, , 

NUMBERED STALLS, lettered in blocks, as at the Handel Festival, 5s. each, 
may be had on arriving at the Palace. 


ST. JAMHS’S HALL, 
REGENT STREET AND PICADILLY. 





R. A. AUSTIN has the honour to announce that his 
ANNUAL EVENING CONCERT 


ILL TAKE PLACE ON 


MONDAY, May 10, 1869, 
T0 COMMENCE AT EIGHT OCLOCK, 





Gocalists : 
Mois, TIETJENS, Miss EDITH WYNNE, Miss ADA JACKSON, 
Miss JENNY PRATT, axp Mapamz SAINTON-DOLBY. 
Mx. SIMS REEVES, Mr. CHAPLIN HENRY, anpj Mr. SANTLEY. 
Instrumentaligts : 
PuNorortz—Herr WILLEM COENEN. 
Fiurs—M, DE JONG. Corwet-a-Pistons—Mr. REYNOLDS. 


EvrxoniyM—Mr, A. J. PHASEY. 
CONDUCTOR ‘i = & i We Mr. BENEDICT. 





The Band of the St. George's Rifle Corps, 
_ Conductor, Mr. A. J. Puasgy. 
(BY kind permission of Colonel the Hon. C, H. Lindsay, M.P.) 





Sofa Stalls, 10s. 6d. ; Family Ticket (to admit Five), £2 2s. ; Stalls, 5s.; Balcony 
7" » 5s.; Balcony, 3s,; Area, 2s.; Admission, 1s. 
6 ickets to be of Mr. Mircug.t, Royal Library, 38, Old Bond Street; Messrs. 
br ge my lt ba! Boad, Steet hoe, Kura, } Prowse & Co., 48, Cheap- 
; . . 0’ : " , 
Office, St. James's Hall, ry’ a ge ngs ; at Mr, Austin's Ticket 


“THE CAMBRIAN PLUME.” 
R. SIMS REEVES’ New National Song (composed 


by Brmtey Riowarps), sung at St. James’s Hatt on Thursday Evening, at 
-, Lealie's concert, and enthusiastically encored. Wvisees 
1 me CamBrian Prue’ is likely to become extensively and deservedly popular, 
= - ience to a rapturous encore, the great tenor departed from his usual custom, 
(April 23) the second verse, to the great delight of the audience.”—Morning Post 
“ The air is bold, well 
able.’ . Tider (April aey and pleasing. A tumultuous encore was inevit- 
Price 4s, Chorus Parts 8d, 
Published by Duncan Davison & Co., 244, Regent Street, W. 








HOLBORN THEATRE. 
BARRY SULLIVAN, Sore Lessee anv Manacen. 
EVERY EVENING AT 7.30, 


THE MISTRESS OF THE MILL. 


At 8 o’clock, Lord Lytton’s Great Play, 


MONEY. 


Supported by the following celebrated Artists, viz.:— Barry Sullivan, J. C, 
Cowper, George Honey, W. H. Stephens, Chas. Coglan, A. Bernard, Lin Rayne, 
W. Arthur, and E, Dyas; Mrs. Hermann Vezin, Miss Louisa Thorne, and Mrs, 
Charles Horsman. 

Principal Scenic Artists—Mr. William Callcott and Mr. Albert Callcott, 


Box Office open daily from 10 till 5. 


R. WILLEM OCOENEN’S ANNUAL MORNING 
CONCERT, at Hanover Square Rooms, on Tusspay, May 4th, at Half-past 
Two. Miss Ada Jackson, Miss Julia Elton, Mr. Sims Reeves, Herr Wiener, and 
Herr Daubert. Conductors—Herr J. Blumenthal, Mr, Arthur S. Sullivan, and Herr 
. Stalls, 10s. 6d.; Family Tickets (to admit three), 21s.; Admission, 5s. 
Tickets of Novello, Ewer, & Co., 1, Berners Street and 35, Poultry ; the principal 
Music-sellers; at the Concert Rooms; and of Mr. WiLLem Coznen, 56, Gloucester 
Crescent, Regent's Park. 


HE ROYAL SOOIETY of MUSICIANS of GREAT 


Britain. Instituted in 1738, for the maintenance of Aged and Indigent 

usicians, their Widows and Orphans. Incorporated by Royal Charter, 1789. 

Patroness—Her Most Gracious Majesty the QUEEN. 

The ANNUAL PERFORMANCE of Hanpzt’s oratorio, the ‘‘ MESSIAH,” will 
take place at St. James's Hatt, on Fampay Eventnc, May 7th. Madame Bodda- 
Pyne, Miss Edith Wynne, Miss Anna Jewell, Madame Lemmens~-Sherrington, 
Madame Osborne Williams, Madame Sainton-Dolby, Mr. W. H. a Mr. 
Winn, Mr. Wallworth, and Mr. Lewis Thomas. Principal Violin—Mr. J.T. Willy; 
Trumpet—Mr. T. er; Organist—Mr. E. J. Hopkins, Full orchestra and chorus. 
Conductor, Professor W. 8. Bennett, M.A., Mus. Doc. Tickets 10s. 64., 5s., 
2s. 6d, By order, STANLEY LUCAS, Secretary. 











HILHARMONIC SOCIETY. — Conductor, Mr. W. 


G. CUSINS—Next Concert, Monpay Evewtne, May 3rd. Sr. Jamus’s Hatt, 
Miss Edith Wynne; Mr. Sims Reeves. Violin—Mr. Henry Holmes; Pianoforte— 
Mr, Charles Hallé, Symphonies, Potter, No. 4; and Beethoven’s “ Pastoral ;” Over- 
ture, “‘ Rosamunde,” Schubert; Mendelssohn's Serenade, etc. 
Stalls, 10s, 6d.; Balcony. 7s ; Unreserved, 5s. and 2s. 6d. 





PAQUE’S GRAND MORNING CONCERT at 

¢ Sr. Gzonrcr's Hatt, Langham Place, will take place on Monpay, May 2th. 

Assisted by the most eminent artists. Full particulars will be duly announced. 
Tickets at M. Paque’s, 120, Great Portland Street. 


DLLE. LEALI will sing “IN THE WOODLAND,” 

and * SOFTLY DAY IS DAWNING,” on Wednesdays, 5th and 19th May, 

at North End Lodge, Walham Green ; and Signor CATALANI will play his 
mazurka, “‘ BELINDA,” on the same dates. 


ISS MARIAN ROCK will play E. Saversrey'’s new 
a transcription for the pianoforte, “LORELEY,” at the Manor Rooms, 
Hackney, on Tuesday, May 4th. 


R. WILBYE COOPER will sing his new song, 
“ THINE AND MINE,” at Miss Foxbroke’s concert, May 24th, and Mr. 
11 Bell's concert, June 3rd. 


ISS HELEN T. MEREDITH will ply AsoHER’s 


Ly soe Romanza for the pianoforte, “ ALICE,” at Cottell's concert, 
Hanover Square Rooms, Monday Evening, May 10th. 


\f ADAME BERGER-LASOELLES and M. 


FRANCESCO BERGER beg to announce their ANNUAL MORNING 
ONCERT will be held at the Hawover Square Rooms, on Farpay, the 11th June 


R. STANLEY BETJEMANN will sing Amante 
éant ang 4 py = Miya ee OU, ‘o - — on 
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BEETHOVEN ROOMS, 27, HARLEY STREET, CAVENDISH SQUARE. 


ISS CLINTON FYNES has the honour to announce 
to her Friends, Pupils, and the Public, that her SECOND and THIRD 
PIANOFORTE RECITALS will take place on WEDNESDAY MorninG, May 19tli, and 
Wepnespay Morwina, June 9th, to commence at Three o’clock precisely ; on which 
oceasions she will be assisted by the following Artists:—Vocalists: Mdlle. Clara 
Doria, Miss Jenny Pratt, and Miss Edith Wynne; Mr. Stanley Betjemann, Mr. Ww. 
H. Tilla, and Mr. Vernon Rigby. Instrumentalists: Violin, Mr. Henry Blagrove; 
Violoncello, Mr. W. H. Aylward; Clarionet, Mr. Lazarus; and Pianoforte, Miss 
Clinton Fynes. Conductor—Mr. G, H. Robinson. 
Single Ticket, 3s.; Reserved and Numbered, 6s.; Family Ticket (to admit Four), 
One Guinea, To be had at Austin’s Ticket Office, St. James’s Hall; and of Miss 
Clinton Fynes, 27, Harley Street, Cavendish Square. 


ERR SCHUBERTH’S QUARTET PARTY. — 

Viotins—Herr JOSEF LUDWIG (Pupil of Joacnim), and Herr YUNG 

(Popil of Ferpivanp Davip); Viota—Mr. COOPER VIOLONCELLO — HERR 

SCHUBERTH. Can be Engaged for Concerts, Soirées, etc., on application to the 

Secretary of the Schubert Society, 27, Harley Street; or care of Messrs. D. Davison 
& Co,, 244, Regent Street. 


YCHUBERT SOCIETY.—Bgrernoven Rooms, 27, 
b Harley Street, W.—President—Mr. Benepicr.— Director—Herr ScHupertu. 
Season 1869.—THIRD CONCERT, Tvusspay, May 4th (Robert and Clara Schu- 
mann's compositions, Novelties—new Trio of Clara Schumaann, first time), The 
following members will appear :—Vocalists—Mesdames Hayes, Marie Collins, Annie 
Collins, Miss Drasdil, Messrs. Henry Gordon, Kentchen, and Carl Stepan, Instru- 
mentalists :—Pianoforte—Malle. Zellner, Madame Rous, Herr Carl Hause, and Herr 
Sch:attenholz; Violin—Herr Joseph Ludwig and Herr Yung; Violoncello—Herr 
Schuberth ; Harp, Herr Sjoden, Conductor—Herr Schuberht. 


HE LONDON GLEE AND MADRIGAL UNION 
(established 1859): Miss J. Wells, Miss Eyles, Mr. Baxter, Mr. Coates, 
Mr. Land, and Mr. Lawler.—The ELEVENTH ANNUAL SERIES of THURSDAY 
AFTERNOON CONCERTS, at St. James's Hall, will COMMENCE on 6th May. 
Solo Pianist, Mdlle. Skiwa, Subscription stalls for series of five concerts (trans- 
ferable), One Guinea, Names received by Mr. Mitchell, 33, Old Bond Street; Mr. 
Austin, St. James’s Hall; and Mr. Land, director, 4, Cambridge Place, Regent’s 
Park. Tickets, 5s., 3s., 2s., and 1s. 


ATURDAY ORCHESTRAL UNION.—The Hatt, 
Store Street, Sarcrpay, May 8th. To commence at Three o'clock. Vocalists 
—Miss Edith Wynne, Mr. W. H. Tilla (the new tenor), Mr. Maybrick, and Mr. 
Edward Murray. Pianoforte—Madame Eugene Oswald. Conductor—Mr. R. T. 
Jefferies, 


\ R. WALTER BACHE'S FIFTH ANNUAL CON- 


CERT, Tuvspay Evenine, May 4th, Queen's Concert Rooms, Hanover 
Square, at Half-past Eight o'clock. Assisted on the occasion by his Choir, Mdlles. 
Clara and Rosamunda Doria, and Miss Horne, Messrs. Dannreuther, Fritz Hartrig- 
son, and Mr, Payé. Conductor—Mr. Walter Bache. ‘Tickets, 5s., at the Rooms, and 
Lamborn Cock & Co.’s, New Bond Street. 


al TRY ’ 
[R. LANSDOWNE COTTELL’S MORNING CON- 
CERT, Haxsover Square Rooms, May 8th, Commencing at Three o'clock. 
Artists—Mdlle. Clara and Rosamunda Doria, Mr. W. H. Tilla, Mr. Stanley Betje- 
mann, Mr. E .Holland, andMr. Fitzgerald Stirling, Mr, Lansdowne Cottell, and Herr 
Lehmeyer; with the students of Mr. Cottell’s Musical Academy, Norfolk Road 
House, Bayswater. Conductors—Herr Lehmeyer and Mr. Cottell. 




















Now Ready, in 1 vol., with Portrait, 


“THE LIFE OF ROSSINI” 


By H,. Surnertanp Epwarps. 


“An eminently interesting, readable, and trustworthy book. Mr. Edwards was 
instinctively looked to for a life of Rossini, and the resu't is a very satisfactory one. 
The salient features of Rossini’s life and labours are grouped in admirable order, and 
the book, while it conveys everything necessary to an accurate idea of its subject, is 
as interesting as a novel.”—Sunday Times. 


Horst & Biaoxert, Publishers, 18, Great Marlborough Street, London, 


NEW VOCAL MUSIC 
By CIRO PINSUTI. 


THE OWL. Sung by Mr. Santley (in A minor and G minor) a 
THE SWALLOW. Sung by Mr. Santley (in A flatand B flat) .. 
MAIDEN'S FLOWER SONG __... a a sk a Re 
WHAT WE HAVE LOVED WE LOVE FOR EVER. Song .. 
I SING BECAUSE I LOVE TO SING. Two-part Song (s. and c.) 
KIND WORDS. Trio (g.8.c.) oe os ° ve os Pr 
THREE CHARMS OF LIFE. Trio(s.s.c.) .. ax “6 ne 
CHILDREN’S SUMMER FEAST (intended to be sung in unison) 
Lamporn Cock & Co., 63, New Bond Street, 





CHURN WWOnaRS 
we caccoce™® 





ISS THEED respectfully informs the Nobility and 
Gentry that she continues to give Instruction in Singing and the Pianoforte, 
at her own residence, or at the houses of pupils.—5, Duke Street, Portland Place, W, 


R. ADOLPHE GANZ begs to announce that he still 

continues to score Operas, Cantatas, and Single Arias, for full or small 

Bands, on moderate terms, Apply to Messrs.' Duncan Davison & Oo., Music Pub- 
lishers, 244, Regent Street; or at Mr. A. Ganz's residence, 37, Golden Square. 


? 
“QUNSHINE O’ER MY SOUL.” Mr. STANLEY 
BETJEMANN will sing this successful new tenor ream eg by Wa- 
LinGTon GuERNSEY, music by Francesco Berger), at Myddelton Hall, 7th May; the 
Concert for the Roman Catholic Schools, Beaufort House, 21st May; and all his 
engagements this season. 


M ISS BESSIE EMMETT (Soprano). All communi- 
cations respecting engagements with his Pupil, Miss Bessts Emaert, to be 
addressed to Mr. J. TENNIELLI CALKIN, 12, Oakley Square, N.W. 


RS. HALE (of the London Ballad Concerts), Pupil of 

Signor Costa and Professor Bennet?, is open to Engagements as Vocalist 

or Pianist at Concerts, &c,, during the ensuing Season, Address: 6, Manor 
View, Brixton Road, S. 


ADLLE. CLARA DORIA 

















will sing Vincent 
Watiace’s “SONG OF MAY” at the Queen's Concert Rooms, Mr, 
Lansdowne Cottell’s Concert, May 8th. 





Miss EDITH WYNNE will sing Wettineron 
Guernsey's new and popular Ballad, ‘“* THE SPRING,” at Miss Clinton 
Fynes’ Third Pianoforte Recital, June 9. 





ERR LEHMEYER’S ANNUAL EVENING CON- 


CERT will take place on WeEDNEsDAY, the 16th of June, at the Brersoven 
Rooms, at Eight o’clock, on which occasion he will be assisted by some of the 
principal artists of the season, and will also introduce several of his pupils to the 
public. For further particulars, and also for Engagements during the season, 
address, Herr Lenmegrer, 14, Store Street, Bedford Square. 


f{ DLLE. ROSAMUNDA DORIA will sing Benxpior’s 
new song, ‘‘ WHY ART THOU SADDENED?” at Miss Helen Hogarth's 
(Mrs. Roney) Matinee, Queen’s Concert Rooms, May 5th. 


\ R. EDWARD MURRAY (Baritone) will sing at the 


first concert of the Saturday Orchestral Union, Store Street, Bedford Square. 
May 8th. All letters respecting Engagements for Oratorios, Concerts, tte be 
addressed to the care of Messrs, Duncan Davison & Co., Foreign Music Warehouse. 
244, Regent Street, W. : 











‘IGNOR GUSTAVE GARCIA, and Mapamz MAR. 


L TORELLI GARCIA will return to Town for the Season on the 15th of May. 
For Lessons or Concerts address—Care of Messrs, Duncan Davison & Co., 244 
Regent Street, W. pier 


ERR FERDINAND LUDWIG hasarrived in London 


for the Season, and purposes giving Lessons on the Pianoforte and in Singin; 
Address: 1, Albert Street, Regent’s Park, N.W. eet 


DLLE. JULIE LESCA (the new Soprano) will sing at 


St. George's Hall, May 4th. Letters respecting Engagements for Concerts, 
etc., to be addressed care of Messrs. Duncan Davison & Co., 244, Regent Street. 


MV DLLE. ROSE HERSEE will sing her new song, “A 
DAY TO® LATE,” at Myddelton Hall, May 7th; Hackney, 11th. 


LO fterpatnd ROSE HERSEE begs to acquaint her Friends 
Lessons, ete,-22, Mortimer Street, Cavendish Squares Wer os oriom Concerts 

















R. ARTHUR KENTCHEN (Baritone) is now at 

liberty to accept Engagements for Oratorios, Ballad Concerts, ete. 

Communications to be addressed to the care of Messrs. Duncan Davison & Co,, 244, 
Regent Street, W. 


R. ALFRED HEMMINGS will sing Biumenraat's 
popular song, ‘* THE MESSAGE,” at Harwich on May 3rd. 


RS. JOHN MACFARREN will play Brissao’s bril- 


liant “* VALSE DE BRAVOURE” at her Grand Morning Concert, in 
St. James’s Hall, on Friday, June 4th. ‘Tickets and Programmes of Dunoan 
Davison & Co., 244, Regent Street. 


“OF THEE I THINK.” ; 
oe REICHARDT will introduce a new song of his 
own composition, entitled “OF THEE I THINK” (‘Ich denke dein"), 
at Mrs. Roney's Concert, Hanover Square Rocms, Wednesday Morning, May 5th. 
MR. EMILE BERGER. 
R. EMILE BERGER will return to London for the 


Season, May 25th, 1869. Address, care of Messrs. Davison & Co., 244, 
Regent Street, London. 

















Just Published—price in limp cloth, 5s. ; in boards, 68, 


((OLAMCTION of DOUBLE OHANTS, by the best 
Composers. Compiled and arranged in Full Score, with an Accompaniment 
for Organ, Harmonium, or Pianoforte, by J. A. Dunbar Dunpar. 

London: Cuarrrit & Co,, 50, New Bond Street; Edinburgh: Hamittox & 
MULLER, 116, George Street. 


G. B. ALLEN’S GREAT BALLAD. 


HO CAN TELL? (What may to-morrow be, who 
can tell?) Arranged for Two Voices. By Micnart Watsox, Beware of 
vile imitations. Song or Duet, post-free for 19 stamps. 


Ransrorp & Son, 2, Princes Street, Oxford Circus. 
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CRYSTAL PALACE CONCERTS. 


The series of concerts for 1868-9, just come to an end, has fully 
maintained the reputation of the Crystal Palace. Since our notice 
of the excellent performance of Professor Bennett’s Woman of 
Samaria many interesting things have been heard, some new to 
the audience, none unwelcome. At the 23rd concert, Schubert’s 
great symphony in C (his “ No. 9”) was given for the most part 
just as well, and created just the same lively sensation as on 
previous occasions. Another feature was the second pianoforte 
concerto of Mendelssohn, played by Madame Arabella Goddard as 
she invariably plays Mendelssohn’s music—con amore. The first 
overture at this concert was Die Zauberflite, about which it would 
be superfluous to say a word; the last was Herr Niels Gade's 
concert-overture, The Highlands, which, like other efforts by the 
Danish composer, partakes more of the manner than of the spirit of 
his great peaaere Mendelssohn, and yet, com with a 
certain orchestral prelude to Shakspere’s Tempest, the production 
of Herr Johannes Hager, brought forward earlier in the season, is, 
regarded as mere workmanship, a masterpiece. At the 24th 
concert we had, once again, the overture and (three trivial numbers 
excepted) the whole of the incidental music furnished by Beet- 
hoven, in the year 1800, for Salvatore Vigand’s ‘ heroisches 
allegorisches Ballet” entitled Die Geschépfe des Prometheus, which, 
although much of it has at the best a faint resemblance to the 
Beethoven whom musicians revere as the greatest of composers, 
must always be listened to with mingled curiosity and satisfaction. 
There was, moreover, a novelty at this concert, in the shape of a 
romance from Schubert’s entirely unknown whe Die Versch- 
worenen (The Conspirators)—charming in itself and charmingly 
sung by Mdlle. Regan. The other feature of the programme was 
Mendelssohn’s violin concerto, executed like a genuine artist by 
Mr. Henry Holmes, an English violinist who shines equally as 
leader of quartets and performer of concertos, a composer of 
distinguished ability—a musician, indeed, of varied and remark- 
able acquirements. At the 25th concert, Mr. A. S. Sullivan’s 
symphony No. 1 (in E minor), written expressly for the Crystal 
Palace, and first performed in 1866, was introduced a second time 
and heard with increased interest. Since this symphony was last 
performed, Mr. Sullivan has made curtailments in it which are 
decided improvements ; and so attractive is the work intrinsically 
that, although the official prospectus had spoken of a new symphony 
(in D) from the same pen, “‘ No. 2” (which we hope to get next 
season) being non-forthcoming, few complained of being in- 
vited to listen once more to ‘No. 1.” er Manns took every 
pains with the performance, and the symphony of our young and 
promising composer was received with every mark of favour. At 
the same concert one of the later inspirations of Robert Schumann 
—the overture to a drama founded upon Goethe’s Hermann and 
Dorothea, sixth and last of Schumann’s ‘ concert-overtures,” and 
first of what are styled his ‘‘ posthumous works,” composed in 
1851, not long before he died—was heard for the first time. This 
overture, we are reminded by the enthusiastic author of the 
analytical programmes, which tell us so much and in such glowing 
terms of Schumann and Schubert, “‘ has only to be known to 
become a favourite with all who love refined sentiment, beautiful 
forms, and tender treatment.” And yet another great authority — 
Herr Richard Wagner, in his singularly preposterous pamphlet 
called Judaism in Music—instructs us that the overture to Hermann 
and Dorothea belongs to a period when Schumann's ‘* produc- 
tivity,” compared with the ‘ plastic fashioning impulse” of an 
earlier time, had ‘subsided into bombastic flatness.” We would 
rather not adjudicate in the matter. All we shall suggest is that 
while mgs rem 4 the tune of the ‘ Marseillaise” into his 
overture, Schumann might have done something more than limit 
his experiment to bare quotation. Another noticeable experiment 
in the 25th concert-—which began, by the way, with Cherubini’s 
noble overture to Les deux Journées (a composition that s 
convincingly for itself)—was Mr. Hallé’s performance of t- 
hoven’s fourth ag concerto (in G), with Beethoven's own 
“cadences.” ‘These “ cadences” we cannot think worthy a place 
in a work of such perfect beauty, although Beethoven himself is 
the author of them. 

The 26th concert (the ‘last of the regular series) was rendered 
memorable by one of those performances of Beethoven's orchestral 
Colossus, the Symphony No. 9, with choruses, for which the 








Crystal Palace is famous. As of old, the three purely orchestral 
movements were wonderfully executed, although we confess that, 
according to our own estimate of their character, each of them was 
taken somewhat too fast for the effect intended by the composer. 
The vocal parts, both choral and solo quartet (Mdlle. Regan, Miss 
Julia Elton, Messrs. G. Perren and L. Thomas) left much to 
desire. In anticipation of this drawback, a specious apology 
appeared in the programme, which, now that og agitation for 
lowering the musical pitch is going on, may be read with some 
interest :— 

“In no composition would the alteration of the musical pitch be 
more welcome than in this. Indeed, with all the ability and anxiety 
of chorus singers it is impossible to obtain a thoroughly satisfactory 
performance of the v movements. Many of the notes are out of 
reach. To those conductors who will not allow themselves to tamper 
with Beethoven’s passages there is therefore no alternative but to put 
the “ Choral Symphony ” by till the pitch is lowered.” 


Does Mr. Manns intend by this that unless the musical pitch is 
lowered the ‘ Choral Symphony” will henceforth be withdrawn 
from the bp oer Palace programmes? And, if not, what? The 
interest of the 26th concert was greatly enhanced by the co-opera- 
tion of a distinguished foreigner, Herr Carl Reinecke, director of 
the famous Gewandhaus Concerts at Leipsic, who as composer and 
performer has attained equally high eminence at home. It was 
therefore only proper that as Herr Reinecke had been invited to 
play he should be asked to play one of his own compositions. The 
work chosen by our esteemed visitor was the concerto in F — 
minor, performed at the Crystal Palace two years ago, wit 
merited success, by Mr. Oscar Beringer, one of Herr Reinecke’s 
cleverest pupils. This concerto, which could not fail to strike, 
even at a first hearing, as a production of uncommon merit, gains 
much by the opportunity of a second, and more especially as that 
second enabled us to judge of it by the light of the ae own 
reading. Each of the three movements is constructed after the 
legitimate classical model, and each contains points worth atten- 
tion, as showing that not only Herr Reinecke can think indepen- 
dently for himself, but that what he has to say deserves a hearing. 
The frat allegro is broadly designed ; the adagio evinces both fancy 
and delicate treatment ; while the finale, an allegro con brio in the 
major key of F sharp (a key but rarely used and very difficult to 

lay in, as musicians are aware) is spirited from end to end. Herr 
Reinecke’s rformance was that alike of a skilled and ready 
virtuoso ut thorough musician. His execution is brilliant and 
fluent, and his expression at once natural and unaffected. 
concerto created a very marked impression. Herr Reinecke was 
applauded after each separate movement, and called back unani- 
mously at the conclusion. ‘There was, in addition to the concerto, 
a favourable _——- of Herr Reinecke’s purely orchestral writing, 
in the shape of a prelude to the fifth act of his own opera, Der 
Kénig Manfred—a melodious and expressive slow movement, which 
derives peculiar character from the sustained employment of the 
mutes on the string instruments. This, too, was already known 
to the Crystal P: audience, who, however, were evidently 
pleased to hear it again, if we may judge by the hearty encore 
that compelled Mr. s to repeat it. 

The concert on Saturday, ‘for the benefit” of Mr. Manns, the 
able and indefatigable conductor, was a fitting climax to a series 
of entertainments almost unexampled in variety of interest. The 
attendance was enormous, not a vacant place being observed in 
any part of a room which can probably accommodate a far greater 
number than any other similar building in England—the Manchester 
Free ‘Trade Hall excepted. A programme of instrumental and 
vocal music, longer and of a more miscellaneous character than 
usual, was provided for the occasion. It contained little or no 
novelty to speak of, but was none the less attractive on that 
account. The concert began with Beethoven's Leonora overture, 
No. 3, and ended with Schumann’s Manfred. Both of these 
original and remarkable compositions—the one as exciting and 
brilliant as the other is gloomy and monotonous, each as thoroughly 
characteristic of its author as anything either bas given to the art 
—are familiar to the musical frequenters of the Crystal Palace. 
‘Lhe symphony was Schubert's unfinished B minor, what is wanting 
to which is as much to be as what is wanting to Mendels- 
sohn’s Loreley, inasmuch as, it been completed, we cannot but 
think, judging by the two existing movements, that the symphony 
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in B would have been Schubert’s masterpiece. This, too, for which, 
with so many other beautiful things from the same fertile source, 
we are indebted to the enterprise of the Crystal Palace directors 
and their untiring secretary, Mr. G. Grove, is well known to all 
who attend the concerts. We shall, therefore, merely add that 
symphony and overtures were alike played with the spirit and 
perfection of detail which we have been taught to expect as a 
matter of course from the Sydenham orchestra and its intelligent 
chief. The playing of the wind instruments in the symphony of 
Schubert could not possibly have been surpassed; while the difficult 
passages for the strings in the overture of Schumann (occasion- 
ally more difficult than effective), were scarcely less deserving 
notice. As for the Leonora, we verily believe that ‘‘ wind” and 
“strings” could play it right off without book. There was no 
concerto, but the bright and vigorous Rondo Brillante in E flat, 
for pianoforte and orchestra, written by Mendelssohn, and dedi- 
cated to his friend Moscheles, as far back as 1834 (which the 
composer himself was the first to introduce to a London audi- 
ence), was an admirable substitute The pianist on Saturday 
being Mr. Charles Hallé, it may be easily credited that the execution 
of the principal part in the Rondo wasirreproachable. It is long in- 
deed since we have heard a more finished mechanical display. Later 
in the day Mr. Hallé gave two solos—Schubert’s ‘‘ Moment Musical” 
in F minor (encored), and the presto in C, No. 4, from Book 6 of 
Mendelssohn's Lieder ohne Worte, which, as Mendelssohn himself did 
not call it ** Spinnerlied,” should not be called ‘* Spinnerlied ” under 
any circumstances. In addition to the foregoing Mr. Manns 
brought forth the new ballet music composed by M. Gounod for 
the scene of the Walpurgis Night, which has been lately restored 
to Faust, both at the ThéAtre de la Monnaie, in Brussels, and the 
Paris Académie Impériale de Musique. The subject of the ballet 
is derived from the second part of Goethe’s great — ; and the 
characters are Cleopatra, Helen, Aspasia, Lais, and Phryne (princi- 
pals), Nubian slaves and Trojan maidens (subordinates). The 
music comprises seven pieces, which we may at once state without 
reserve are neither worthy of M. Gounod nor of a place in such an 
opera as his Faust. The vocal music at this concert was as varied, 
if not in all respects as good, as the instrumental. Among other 
things we had some Swedish quartets, sung in the Swedish 
language, by four Swedish singers—MM. Lutteman, Koster, 
Ellberg, and Ryberg (their first appearance in England). Neither 
the quartets nor the singers call for any special remark, although 
the name of Kuhlau was attached to the first piece, an ‘‘ Evening 
Song” (‘ 'Tysta Hoila Lunderna”) and that of Kjerulf to another, 
‘‘ Brudefaerden i Hardanger” (‘+ Bridal Procession at Hardanger ”’). 
Any ordinary set of English glee singers would have sung just as 
well as MM. Lutteman, Koster, Ellberg, and Ryberg (and, perhaps, 
better in tune), and any ordinary English composer of glees could 
have provided music at least as meritorious. ‘The solo singers were 
Madame Lemmens-Sherrington, to whose competent charge were 
assigned ‘* Hush, ye pretty warbling choir,” from Handel's Acis, 
and ‘* Come rapida” from Meyerbeer’s Crociato in Egitto ; Malle. 
Vanzini (Royal Italian Opera), who gave ‘‘ Caro nome,” from 
Rigoletto; Mdlle. Scalchi (Royal Italian Opera), to whose share 
fell “‘ Di tante palpiti ;” Mr. Vernon Rigby, who sang ‘* Adelaide,” 
accompanied by Mr. Hallé; and Signor Foli, who gave the late 
Vincent Wallace’s ‘ Bell-ringer,” originally introduced by Mr. 
Santley at the Monday Popular Concerts. Four of these excellent 
artists (Mdlles. Vanzini and Scalchi, Mr. V. Rigby and Signor 
Foli) joined their voices in the well-known quartet from the last 
scene of Rigoletto, and thus effectively completed the vocal selection. 
All sang their best and were liberally applauded. Having said 
enough to show that the benefit concert of Mr. Manns was one of 
more than common attraction, we have merely to add that, on 
making his appearance in the orchestra, the highly-esteemed 
conductor received from the entire audience the hearty recognition 
to which his merit and industry fully entitle him on such occasions. 

In brief recapitulation we may add that during the series of 
concerts just expired no less than 20 symphonies have been given 
—six by Beethoven, two by Haydn (one, The Surprise, for the first 
time), three by Mendelssohn, two by Mozart, three by Schubert 
(one No. 6, in C major, first time), two by Schumann (one, No. 4, 
in E flat, first time), one by Spohr (No. 5, in C minor, first time), 
and one by Mr. Sullivan ; six overtures by Weber, eight by 
Mendelssohn (one, the Wedding of Camacho, first time), one by 





Wagner, six by Beethoven, two by Mozart (not enough by 
several), three by Auber, three by Schumann (one Hermann ana 
Dorothea, first — two by Cherubini, two Schubert (one, 
Italian overture in D, first time), one each by arren, Berlioz, 
Herold, Hager, Gade, Hiller (concert overture No. 2, first time), 
Volkmann (in F, first time), and five by Rossini ; ballet nae 
Wagner ( Meistersinger, first time), te and Berlioz ; ballet mi 
by Beethoven, Rossini, and Gounod; concertos and other 
instrumental pieces by Beethoven (two), Sterndale Bennett, 
Mozart, Schumann, Weber, Mendelssohn (seven), and Reinecke; 
besides the Ode to St. Cecilia’s Day (Handel), Mount of Olives 
(Beethoven), music to Loreley (Mendelssohn), music to Egmont 
(Beethoven), Woman of Samaria (Bennett), ‘‘Song of Miriam” 
(Schubert, first time), and a quantity of miscellaneous vocal pieces 
and instrumental solos (including organ music, &c.) unnecessary 
to mention in detail. The Saturday Concerts will be resumed in 
October. Meanwhile we are to have the usual summer music on 
Saturdays, in the Handel orchestra, commencing on May-day with 
a grand performance in honour of Rossini, organized by the 
Harmonic Society, and to be conducted by Sir Michael Costa, 
The programme on this occasion is to comprise the Stabat Mater, 
a grand finale from Le Siege de Corinthe, the overtures to Semi- 
ramide, La Gazza Ladra, and Guillaume Tell, &c., with a chorus 
and orchestra 3,000 in number. 
a 

MRS. STIRLING’S READING. 

Fourteen years ago Shakspere’s Midsummer Night's Dream was 
read in London (with Mendelssohn’s incidental music), the reader bein 
Fanny Kemble, the conduetor Jules Benedict. A more elegant an 
charming entertainment was not possible, but it was not repeated till 
Friday week last, when Mrs. Stirling succeeded to the desk, and Mr. 
Frederick Kingsbury to the baton. We are glad to record the almost 
entire success of this inaugural to what will be (if the public so please) 
a series of most attractive evenings with dramatists and musicians. It 
is utterly unnecessary for us to call attention to Mrs. Stirling’s fitness 
for the task she has undertaken. Her merits are patent to all, and the 
mention of her name is sufficient to excite anticipations of the most 
pleasurable nature. The work of arranging the play for reading pur- 
poses must have given Mrs. Stirling some anxiety. All could not be 
read, but how to leave out any when all was so charming? ‘‘ Cut” 
Shakspere anywhere and he bleeds; and nowhere could cutting do 
greater injury than in his exquisite fairy drama. Mrs, Stirling, 
however, did the work with more or less judiciousness throughout. 
In Act I. a good portion of the scene with the Duke, and all that in the 
cottage was retained. The respective interviews between Oberon and 
Titania and the lovers were much curtailed in Act II. In Act III. 
the ‘‘ hempen homespuns” were not interfered with any more than was 
the scene between Bottom and Titania. The business of the lovers and 
rivals in the wood was, however, materially shortened. In Act IV. the 
disenchantment of Titania was given at length, while the scene in Quince’s 
house was cut out altogether; as, also, in Act V., the whole of the 
“rude mechanicals’” play. This brought the drama, with the music, 
within a two hours’ compass, and, though it sacrificed much of beauty, 
left the story in an intelligible form. Mrs. Stirling’s reading was, 
throughout, marked by high intelligence and dramatic force, She gave 
individuality to all the characters, and in the more heroic passages 
showed a degree of power for which even those who knew her best 
could hardly have been prepared. It will surprise nobody, however, 
to learn that she was most at home in the comic scenes. The distinct- 
iveness thrown into all the members of Quince’s troupe was most 
admirable, but best of all was Bully Bottom. The dogmatic self-satisfied 
tone of that leading actor and even his bearing and tricks of manner 
were given to perfection. Mrs. Stirling, who was loudly applauded on 
entering, was frequently and heartily cheered in the course of her task, 
and at its close received an “ ovation” as well as an armful of bouquets. 
The accomplished lady must be congratulated on a deserved success. 

The musical arrangements made by Mr. Kingsbury were all that 
could be wished. A capital orchestra of fifty, selected from the best 
artists of the day, and a good chorus, with Misses Fanny Holland and 
Marie Stocken as very capable first and second fairies, did ample justice 
to Mendelssohn’s exquisite music. All the best known pieces—the 
overture, scherzo, notturno, Wedding March, Funeral March, é&c.—were 
well given and well received. A word is also deserved by the charming 
and characteristic music (so seldom heard) written to accompany the 
dialogue. This is not easy to play, but in nearly every case there was no 
fault to be found, thanks to Mr. Kingsbury’s very careful and intelligent 
conducting. Altogether the evening was one of thorough and refined 
enjoyment. It is to be hoped, for the sake of those whom pelting rain 
kept away, that a repetition will be given. T. E. 
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SIR MICHAEL COSTA. 
(From the “ Daily News.”) 


Our nearest neighbours over the water, whose language is the mint of 
European thought, have so clamorously and persistently assured the world that 
the English are “not a musical people,” that such is now the almost universal 
fallacy, and we English ourselves are half disposed to acquiesce in it. Let us 
frankly own that there is at least a semblance of correctness in the assertion, 
but it would come with better grace from a nation more musical than the 
French. What are the facts of the case? In the whole range of musical 
history there is scarcely to be found an English composer of European reputation : 
our numerous anthem, and glee and madrigal, and ballad writers hold high rank 
among the illustrious obscure; but their names are unknown out of these 
islands, and are very seldom mentioned in the land of their birth. We have 
had many excellent native instrumentalists, and some few indigenous singers 
with splendid voices, but their reputation, like their style, has been insular. 
Without forgetting the Royal Academy of Music, we must admit that there has 
been nothing to be called a great school of music, whether vocal or instrumental, 
in the United Kingdom. There are probably as many fine vocal organizations 
in these islands as anywhere in the world, but little or no serious and systematic 
cultivation of the art of singing; and with a few very striking exceptions our 
most popular public performers have exhibited a deplorable vulgarity of style, 
or more often an utter want of style. On the other hand, England since the 
accession of the House of Hanover (who have been to the art of music what 
the House of Stuart were to the art of painting), has really become the adopted 
country of some of the greatest musicians the world has ever known, and of the 
grandest musical performances which have marked the progress of the art 
towards perfection. In the sense of adoption, at any rate, England may be 
called a musical country since the days of Handel, the works of whose colossal 
genius are at this day as familiar as nursery ballads among us; while in France 
the Messiah, Israel in Egypt, Judas Maccabeus, &c., are still almost unknown 
even to the majority of native musicians. Haydn, Mozart, and Beethoven were 
accustomed to speak of the musical public of England with respect. It was 
but the other day that Mendelssohn was composing his masterpieces for England, 
and conducting them in person in London and Birmingham. All these immortal 
Germans of the last century and a half—and to name them is to name the 
Homer, the Dante, the Shakspere, the Michael Angelo, and Raphael of Music 
—had a peculiar sympathy for England, if they did not look to England for 
what a Parisian would call the “ consecration” of their genius. In France, also, 
if we except the illustrious Auber and his delightful predecessors who wrote 
for the Opéra Comique, the composers of really European reputation have been 
foreigners. Gluck, Meyerbeer, and Rossini have lived in Paris and written for 
the French public, and the French public has come to regard them as compatriots. 
What our neighbours have undoubtedly had the merit of possessing and the 
right to call their own is a school of orchestral and vocal music. Thirty years 
ago there was no orchestra in Europe comparable to that of the French 
Conservatoire, and there is probably none superior to it now. In England we 
have made astonishing progress in musical taste and knowledge within the last 
quarter of a century. Mendelssohn discovered it with generous delight ; Hector 
Berlioz remarked it with rapturous surprise. The large and increasing body of 
foreign musical professors and executants who have made England their 
second country, and have had no reason to complain of their choice, bear 
cheerful witness to the ample, if not always discerning, patronage which the 
honest British barbarian dispenses with the most unaffected indulgence. Poor 
Berlioz fancied himself in the seventh heaven when he listened to the children’s 
voices at the Festival in St. Paul’s. Yet this was an annual performance, and 
since then the Handel Festival, which was announced as an almost miraculous 
combination of disciplined musical forces, has settled down to the rank and 
dignity of an ordinary triennial celebration. That colossal orchestra and that 
multitudinous chorus over which Sir Michael Costa presides with all the calm 
and decisive mastery attributed by painters to his patron saint, are mainly com- 
posed of national elements; the orchestra, of mixed native or naturalized 
instrumentalists ; the chorus, of English voices pure and unalloyed. Music is 
becoming more and more every year a manly as well as a womanly accomplish- 
ment in this country ; it is beginning to be taught in our great public schools, 
At the Monday Popular Concerts in St. James’s Hall, at the Crystal Palace 
Saturday Concerts, so admirably conducted by Mr. Manns (who was once a 

Herr,” as Sir Michael Costa was a “Signor” before he was a “Mr.”), it is 
most interesting to observe the number of ladies who bring their “score” with 
them, and follow the performance of a work by Beethoven, Mozart, 
Mendelssohn, Schubert, or Schumann, book in hand. No doubt if we 
descend a little lower in the social scale, we find little to boast of in the popular 
musical taste. But here we are about on a level with our neighbours, who have 
naturalized Offenbach, after adopting Gluck, and who worship Mdlle. Theresa 
as a tenth muse. 

Among the many eminent musicians who have come to live among us, and 
who are Englishmen by adoption, none has attained a more deserved distinction, 
or won deeper and wider respect in his profession, and among the public, than 
the Italian gentleman upon whom her Majesty was pleased to bestow the 
honour of knighthood on Wednesday fortnight. His career in this country is a 
model and example of those qualities which are not always found in company 


command it. How many years ago we know not, Signor Michael Costa 
arrived in Loncon from Naples in the capacity of a tenor singer, with a 
pleasing but somewhat small and ineffectual voice. By what process the 
Neapolitan tenorino became transformed into the chief of the orchestra at Her 
Majesty's Theatre, and subsequently the director, composer, and conductor at 
the Royal Italian Opera, and the presiding accompanist of the Court concerts ; 
how the composer of occasional operas and of showy ballet music at the old 
Operahouse developed into the composer of oratorios of European celebrity, the 
famous orchestral chief of the Sacred Harmonic Society and the Handel 
Festivals, would perhaps be as interesting a chapter of biography for the pen of 
the author of Self-Help as the story of one of those great captains of labour 
and industrial capitalists who started with the proverbial wheelbarrow and 
half-a-crown. 

Rare capacities and extraordinary natural gifts account for much, but not 
for all. There must have been many obscure and patient years of indefati- 
gable labour and devotion to his art; above all, there must have been rare 
force of character, rare consistency and integrity of conduct, and that un- 
deviating and unfailing self-respect which is the secret of true dignity of labour 
and of life, and which compels the esteem of social aristocracies and of the 
multitude alike. Such force of character is something more and better than 
that supple genius for intrigue, and that dexterity in “getting on,” which so 
often makes the most marvellous success morally contemptible. Whether the 
honour which Sir Michael Costa has received at the hands of the Queen will 
be acknowledged with equal pride and satisfaction by the profession he adorns, 
we cannot pretend to say. Professional bodies are not always absolutely 
content with vicarious honours, and unless the musical profession is wonderfully 
changed in these latter days its harmony is made up of many discords. The 
majority of the profession, however, and especially the orchestral branch of it, 
whose interests he has always so vigorously defended, will, we doubt not, join 
with the general public in cordial congratulations to Sir Michael, and will wish 
him many years’ enjoyment of the honour which only crowns with the grace of 
a Royal recognition a dignified public and private life, and many years’ 
laborious dedication of rare talents to the interests of the highest order of 
musical art. 

— 
AUS KOLN. 
(From our original Correspondent.) 

On the 13th instant our Quartett Society closed its season in a success- 
ful manner, with the quartet in D minor of Schubert, the sonata in 
C minor (Op. 30) for piano and violin of Beethoven, and the quartet 
in G minor (Opus 18, No. 2) by the same composer. The execution 
of the quartets was excellent, and it gave opportunity to our arti-ts to 
show once more in a brilliant way their technical skill as well as the 
purity of their style and perfection of ensemble, on rendering the 
different movements. The characteristic soft melodical forms of 
Schubert’s music as well as the sharp contours of Beethoven’s style 
were brought this time to the most eclatant evidence by the bows of 
our eminent ore , Konigslow, Japha, Rennsburg, and Derkum. 
In the sonata of Beethoven, Professor Gernsheim, as partner of Kdnig- 
slow, acquitted himself in a manner worthy his great reputation as a 
ianist. 
Bo we thought that our season was over. But a new and great musical 
event took place on the 20th instant, which will never be forgotten by 
any one present at this memorable performance. Only imagine a 
soirée musicale populaire, given at the Gtrzenich room by Joachim and 
Hiller! ‘To convey through words the impressions and emotions 
produced by such an exquisite musical treat is absolutely impossible, 
and only any one acquainted with the high endowments of the two 
eminent artists in question can conceive an approximate idea of it. 
The programme was as follows. 1°. Sonata in A major (pian. and 
viol.) Mozart, 2°. Sonata in G major (pian. and viol.) Haydn. 3°. 
Piano pieces, Gavotte, Sarabande, and Coarante, Hiller. 4°. Sonata 
in E major (pian. and viol.) Bach. 5°. Barcarole and Scherzo (for viol.) 
Spohr. 6°. Sonata in A minor (pian. and viol.) Beethoven. Among 
the great many visitors come expressely from the neighbouring towns 
on the occasion, there was Madame Schumann (who by the way has 
been residing in Dasseldorf lately) joining the crowded and fashionable 
audience in their enthusiastical applauses and vociferous acclamations, 
Doctor F. Hiller, I am sorry to state, has in fact resigned his triple 

st as Stadtischer-Kapellmeister, leader of the Garzenich Concert- 
Society, and director of the Conservatoire, but we hope all that matters 
will be arranged, to prevent such a terrible loss for Cologne. Hiller 
having worked already twenty years to establish the great musical 
reputation of Cologne, he wishes to have something settled for his old 
days as well as for his family, before to go on. “Juste cause facilis est 
defensio.—Vale et ama, 


Cologne 24th April. SaLvaToreE SAVERIO BaLDAssaRE. 





Napies.—Giovanna di Nopoli, by Signor Petrella, was temporarily 





With great talents, but which in all countries and in all careers deserve success, 
‘nd nowhere more than in this practical country of ours are calculated to 
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NEW PHILHARMONIC CONCERTS. 


The second concert took place on Wednesday night, when the 
orchestral pieces were Beethoven’s overture, Die Weihe des Hanses, 
Weber's Ruler of the Spirits—with which the programme commenced 
and concluded—and Mendelssohn’s Reformation Symphony. Beet- 
hoven’s Op. 124, composed for the opening of the Josephstadt Theatre 
at Vienna, in 1822, is an exemplification of the composer’s powers 
in fugal writing, a noble work, which none whom music impresses 
can listen to without being deeply impressed. Weber's romantic 
overture, almost worthy of comparison with that to his Der Frei- 
schiitz, is a remodelling of the prelude to Rubezahl, an uncom- 
pleted opera based on one of those German legends which the 
composer's genius was s0 peculiarly fitted to illustrate. Of Mendels- 
sohn’s superb LReformation Symphony we have so often spoken 
since its first performance at the Crystal Palace, on November 30, 
1867, that we need only say it exercised the same charm as ever, by its 
mingled dignity, beauty, and science. Again, the exquisite allegro 
vivace, Which stands in place of scherzo, was encored, as it has been on 
almost every occasion. All these orchestral pieces were given with 
great effect by the splendid band conducted by Dr. Wylde. Herr 
Ferdinand Hiller’s pianoforte concerto in C major, performed for the 
first time in England by Herr Jaell (for whoin it was expressly written), 
is a recent work by a highly accomplished and most industrious 
composer, whose numerous productions comprise every form of the art, 
instrumental and vocal, sacred and secular. It consists of three move- 
ments—the first (in march tempo) rather in the free fantasia style than 
in regularly constructed form, but full of brilliant passages of display 
for the solo instrument; the second an andante religioso, based on a 
melodious cantabile theme, contrasted with an episode of prolonged 
tremolando, and some varied orchestral effects; the finale, a tarantella 
movement, full of life and animation. It was played with great 
brilliancy by Herr Jaell, who was warmly received. The remaining 
instrumental performance was Bach’s concerto for two pianos (that in 
C major), which produced a marked impression, This was played 
with the utmost vigour by Madame T'rrautmann-Jaell and her husband, 
Herr Jaell. The vocal music consisted of “O mio Fernando” (La 
Favorita), and “ Non piu mesta” (Cenerentola), sung by Malle. Scalchi, 
who was encored in the latter; “Spirito gentil” (La Favoriia), and 
«“ Aonese la Zitella” (Fra Diavolo), given by Signor Naudin in his 
best stage stvle. Dr. Wylde conducted the instrumental music, and 
Signor Bevignani the vocal pieces. At the third concert we are 
promised the Choral Symphony and The Ancient Mariner. 

—_—_—O0-— 
PHILHARMONIC SOCIETY. 

The programme of the third concert was as follows :— 

Parr I.—Symphony in B minor (unfinished), Schubert. Cavatina, “Und 
ob die Wolke,” Der Fretschiitz, Weber. Coronation Concerto in D (piano- 
forte), Mozart. Cavatina, “ Un jour plus pur,” La Nonne sanglante, Gounod. 
Overture, Kénig Manfred, Reinecke. 

Parr II.—Andante and Rondo, Violoncello Concerto in D, Molique. 
Ineder, “Das Veilchen,” Mozart, and “Widmung,” Schumann. Sym- 
phony (No. 5) in C minor, Beethoven. 


We have rarely, if ever, heard the Philharmonic orchestra play 
better than in the two magnificent movements of Schubert’s un- 
finished work. In observance of light and shade, in precision and, 
where required, in breadth of effect, the performance was a marked 
advance upon recent doings. 

The so-called “ Coronation” concerto was a happy revival, it being 
one of the best of Mozart’s pianoforte pieces. Full of all the master’s 
grace and tune, it deserves more hearings than it gets. Herr Reinecke, 
whose performance was, as it were to the manner born, and who intro- 
duced in the first movement a very ingenious and elaborate cadence 
of his own, and in the last another, deserves the warmest thanks of the 
subscribers and the public for bringing forward once more a work 80 
full of genuine beauty, He was applauded at the end of every 
movement, and uvanimously called back at the end. The Konig 
Manfred overture of this very clever gentleman is too ambitious a 
work to be criticized at so short an acquaintance. Mnough at present, 
therefore, that it was capitally played and received with every mark of 
favour. Atits close Herr Reinecke was called for as unanimously as 
he had been after his performance of the concerto. Signor Piatti 
played Molique’s music in his usual unapproachable way, creating the 
utmost enthusiasm; and a good performance of the “C minor” 
ended a capital concert. 

Mdlle. Regan sang well, and Mr. Cummings, in Gounod’s cavatina, 
never sang better—which is saying a good deal. 





_ Frankrort-on-THe-Marne.—The members of Rull’s Vocal Associa- 
tion brought their season to a worthy conclusion by an excellent 
performance of Zhe Seasons. 





PROVINCIAL. 

Maipenneap.—A correspondent writes from this town as subjoined:— 

“Monsieur Donajowski gave an evening concert in the Town Hall 
last week, assisted by Misses Bessie Emmett, Palmer, and Glanville, 
Messrs. Montem Smith and Walter Reeves. The vocal pieces were 
sung to the entire satisfaction of the audience, who insisted on several 
repetitions ; including Balfe’s duet, ‘ The Sailor sighs’ (Miss Palmer 
and Mr. Montem aag8 a song by M. Donajowski, ‘ That’s the reason 
why, darling’ (Mr. Montem Smith), and Mr. Molloy’s ‘Thaddy 
O'Flynn’ (Miss Bessie Emmett). M. Donajowski pleased greatly in 
a piano solo of his own composition. He also was the accompanist. 

Leeps.—A correspondent at Leeds writes as follows about some 
lectures which Dr. Spark has been giving in that thriving town :— 

“ Dr. Spark, the Leeds organist, delivered on Tuesday evening the 
second of two lectures to the members of the Leeds Philosophical and 
Literary Society, on the vocal music of the Elizabethan and Victorian 
eras. The illustrations were given by members of the Choral, Madrigal , 
and Motet Society, under the direction of Dr. Spark, and the lectures 
themselves, were exceedingly interesting and instructive. The illus. 
trations were not always of the easiest or readiest kind, but they had 
been carefully studied by the vocalists, and were well sung. The first 
lecture was delivered on the 6th instant, and related to the Elizabethan 
era, the selections including compositions by Arcadelt, Palestrina, 
Croce, Festa, Luca Marenzio, Tye, Tallis, Wilbye, Dowland, and 
Morley. The second lecture dealt with the Victorian era, and selec- 
tions were sung from the works of Mendelssohn, Spohr, Meyerbeer 
Auber, Gounod, Bishop, Benedict, Smart, Sullivan, and Pearsal . 
Owing to want of time, a composition by Wesley (‘Solomon’s Prayer’), 
and another by Wallace (a part-song), had to be omitted from th | 
programme, and, for the same reason, illustrations from other composer 
of merit could not be given.” 

Tue Western Daily Standard of April 22 gives a very favourable 
account of a concert recently held at Plymouth by the Amateur Vocal 
Association of that town, assisted by the members of Torquay Amateur 
Harmonic Society, in the Plymouth St. James’s Hall. We can merely 
afford room for a brief extract or two :— 

«The band and chorus numbered two hundred. The singers were 
Mesdames Florence Lancia and Patey, Messrs. Perren and Patey; M. G. 
Rice was leader ; Mr. Hannaford, harmoniumist ; and Mr. F. N. Lohr, 
honorary conductor. There wasacrowded attendance. The performances 
commenced with Weber’s Mass in G, the quartets and solos of which 
were assigned to the principal vocalists. Madame Florence Lancia sang 
the passages in the Creed referring to the Incarnation and Passion with 
deep feeling and tenderness; the ‘ Agnus Dei,’ by Madame Patey, was 
so much appreciated that an encore was insisted upon. The choruses 
were excellent. ‘I'he second part opened with Bellini’s ‘ Qui la voce,’ 
sung with exquisite taste and effect by Madame Florence Lancia, whose 
finished vocalization is heard to the greatest advantage in compositions 
of this character. On being encored she gave the ballad of ‘ The 
May Queen’ with great sweetness and pathos. Mr. Patey gave Men- 
delssohn’s ‘ I’m a Roamer,’ with the hilarity suited to the words; and 
Madame Patey’s rendering of Mr. F. N. Lohr’s ‘Illusions,’ elicited 
enthusiastic applause. Mr. George Perren’s singing of his own ballad, 
‘ When first the bells proclaimed me thine,’ was equally successful. 
Mr. Barnett’s popular Ancient M riner was the last and most remarkable 
feature of a concert which cannot fail to secure for the Plymouth 
Amateur Vocal Association an extension of influence and support.” 


Rype (Istz or Wieut).—A corresponde:t writes from this pretty 
watering-place as follows :— 
“ The Choral Society of this town, under the conductorship of Mr. 
Conduit, recently gave a successful performance of Haydn’s Creation. 
Mrs, Conduit, the principal soprano, sang the music allotted to her 
better than I ever heard her sing before ; indeed, she surpassed herself. 
This may be attributed, in some measure, to the compliment paid her 
before the commencement of the oratorio by the lady members of the 
society, who presented her, through Miss Fowles, with a brooch of 
rubies set in gold, in testimony of their sense of her great interest and 
indefatigable exertions on behalf of the society. Mr. Kerr Gedge 
tenor) and Mr. J. W. Boulcott (bass) were the other vocalists; and 
Ir. Fletcher lead the orchestra which consisted chiefly of members of 
Mr. Conduit’s band.” ‘ 
Srourprinae.—Spohr’s Last Judgment was given by the Harmonic 
Society on the 23rd of April. Of its performance the Advertiser says :— 
“The principal singers were Mrs. A. J. Sutton, Miss Alice Phillips, 
Messrs. Grayson and i. D. Price. Mrs. Sutton, to our mind, never 
sang better; and the only fault we find in Miss Phillips’s case is that 
she had so little to do. Nicer, Grayson and Price acquitted themselves 
with skill and taste. The chorus did their parts, we had almost 
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said, faultlessly. We went prepared to find fault, and came away 
with the sting of criticisim, if not extracted, at least blunted. In 
accompanying the quartet a subdued tone was observed, which allowed 
every note of the principals to be heard. The audience, though 
numerous, was not so numerous as it ought to have been.” 

Worrtuinc.—We read in the West Sussex Gazette as follows :— 

“ A capital entertainment was given at Montague Hall, on Tues- 
day, under the direction of M. Jaeckel. The audience comprised the 
élite of the inhabitants and visitors. M. Jaeckel was fortunate in 
securing the services of two rising London professional vocalists, Miss 
Jessie Royd and Mr. Watts. These artists appeared in Offenbach’s 
charming operetie, Lischen and Fritechen, the piece de résistance of the 
entertainment, and the audience were delighted with the exceedingly 
clever and thoroughly artistic manner in which each character was sus- 
tained. M. Jaeckel was a correct and tasteful accompanist.” 

Worcester.—A choral festival took place in the Cathedral on 
Thursday week. The singers numbered 252, and the musical services 
were as follows :— 

‘‘ Morninc.—Preces and Responses, Tallis; Venite, Anglican Chant 
Book 184, Russell; Psalm 107, A.C.B. 120; Te Deum in B fiat, 
Barnby ; Jubilate, A.C.B. 32, Dr. T. Arnold; Anthem, ‘O taste and 
see,’ Goss; before the sermons, the hymn, ‘ Children of the Heavenly 
King,’ Petershill ; before the benediction, ‘ Hark ! ten thousand harps 
and voices,’ Dr. Stewart. The processional hymn was ‘ Onward, 
Christian soldiers,’ Haydn. 

“ Eveninc.—Preces and Responses, Tallis; Psalms 108 and 109, 
Worcester Cathedral Chant Book 43 and 159; Magnificat, A.@.B. 9, 
Dr. Turton; Nune Dimittis, A.C.B. 9, Farrant; Anthem, as in the 
morning ; before the benediction, the hymn, ‘The day is past and 
over,’ Dr. Dykes. The processional hymn was the same as in the 
morning.” 

Between the services there was the usual feasting and speech-making. 

Batu.—Apropos of Mr, Salmon’s benefit-concert on Saturday last, 
the Gazette says :— 


“Madame Florence Lancia is no stranger to Bath, and her perform- 
ance in the operas of the English Opera Company must be fresh in 
mind. The pieces rendered by her were the aria and cabaletta, ‘ Ah 
non credea,’ and ‘Ah non giunge,’ from Sonnambula; two ballads, ‘Good 
night, sweet mother’ and ‘ Who’llbuy my violets?’ concluding with Rode’s 
air and variations. Each received full justice at the hands of this perfect 
vocalist ; the difficulties of the Italian airs, the exquisite expression and 
pathos of the ballad, ‘Good night, sweet mother,’ the simplicity 
of ‘Who'll buy my violets?’ and the brillianoy of the variations to 
Rode’s air contrasting with each other in the most telling manner. 
Her singing of the two ballads drew forth from tl.e audience a warm 
demand for repetition, which the vocalist acceded to.” 

Brtstou.—On Monday evening, the 26th ult., Mr. Sims Reeves 
commenced a short engagement (for three nights) at the New Theatre- 
Royal in this city. The opera chosen for the occasion was Guy Man- 
nering. About the general performance the Bristol Daily Post of the 
following day has a long article, from which we extract as much as our 
limited space will admit of :— 

‘« There was a large and fashionable audience, the dress circle, private 
boxes, and orchestra stalls being thronged by the leading families, and 
the upper boxes, pit, &c., completely filled. Mr. Sims Reeves eer 
Bertram), after the opening duet with Julia Mannering, was hailed by 
one of those ovations only accorded to artists in the very first rank of 
popularity. The auditors cheered persistently, and Mr. Reeves, who 
looked the picture of good nature, had to bow again and again before 
the plaudits ceased. We had an opportunity when last the eminent 
singer was amongst us of speakin at his acting. He is more at home 
on the stage than the great majority of English singers, and plays with 
an amount of ease and spirit to which only one here and there attains. 
Last night he evidently enjoyed the piece, and never failed when op- 
portunity offered to throw a dash of fun into his acting. ‘This was 
particularly noticeable in the scene with Dominie Sampson, where Henry 
Bertram assumes an Oriental costume, and in that in which he and 
Dandie Dinmont get among gipsies. Mr. Reeves was in excellent 
vti:e, and gave all his songs very finely. ‘They comprised ‘ Be mine, 
dear Maid,’ ‘My pretty Jane,’ ‘The Pilgrim of Love,’ and ‘Tom 
Bowling,’ Perhaps the gem of the whole was Dibdin’s manly song, 
‘Tom Bowling,’ which was sung with touching pathos and effect. We 
doubt, indeed, whether, in the long line of years which has passed by 
since the ballad was written, it was ever so beautifully rendered. The 
part of Julia Mannering was performed by Miss Ada Jackson with ease 

and vivacity. Miss Jackson was cordially received, and applauded 
throughout. Mr. Chute (Dandie Dinmont) bad also gratifying proofs 


cold,’ and ‘The chough and crow,’ were effectively sung. The 
orchestra, too, under the conductorship of Mr. Chapman, deserves 
mention, At the close, Mr. Sims Reeves, Miss Jackson, and Mr. 
Chute, were called before the curtain. On Wednesday Mr. Reeves 
will perform in Rod Roy, in which Miss Ada Jackson will also 
appear.” 

Eprxsurcu.—The following is abridged from the Edinburgh Evening 
Courant :-— 

“On Wednesday evening the Principal and Professors of the Univer- 
sity held a conversazione in the College Library Hall, at which about 
1,600 ladies and gentlemen were present. The gathering was one of 
the most brilliant of the kind that has ever been held in Edinburgh. 
An instrument called ‘a syren,’ designed to illustrate the produc- 
tion of sound by the revolution of fans of different construction within 
metal chambers, the variety in depth or density of sound being caused 
by the weight or character of the fans, attracted great attention. In 
the musical section, under the direction of Professor Oakeley, was 
shown a beautiful collection of models of the principal English 
cathedrals, with valuable musical instruments, including Cremonas, 
a trombone, a French horn, a spinnet, &c. There was also 
a portrait of Mendelssohn, taken immediately after death, which had 
been presented to Professor Oakeley by a brother of Mendelssohn; a 
portrait of Jenny Lind, with her autograph; and a portrait of 
Schneider, the organist, with his autograph. In the course of the 
evening the members of the University Musical Society sung several 
pieces with pianoforte accompaniment, including ‘Chough and Crow, 
‘Vintage Chorus,’ from Loreley (Mendelssohn), and ‘Alma Mater,’ 
by Professor Oakeley, in unison throughout. A German part-song 
was sung without accompaniment. Mr. Adam Hamilton was con- 
ductor.” 

Warerrorv.—The Waterford News says :— 

“The third concert of the Harmonic Society took place in the 
Assembly Room, on Wednesday. There was an extremely large and 
fashionable attendance. The singing of Miss O’Keeffe and Miss Sulli- 
van was much admired, and deservedly so, from the combination of 
sweetness of voice and just appreciation of the musical art displayed by 
both. The orchestra, under the able leadership of Mr. W. Tiffin 
master of the Waterford Artillery Band, was effective, and the piano, 
forte was presided at by Mr. Joseph Bilton, organist at our Cathedral.” 


S.toven.—We hear from a correspondent as follows :— 

«* An amateurconcert recently took place at Slough for the benefit of the 
New Parish Schools of Upton-Cum-Chalvey, which attracted a full 
audience. The performers were Misses Normand, Pettit, Spagnoletti, 
Messrs. Aldine, H. and R. Spagnoletti, &c. Miss Normand was 
encored in Nicola de Giosa’s ‘ Fishermaiden.’ The trio from Don 
Giovanni, by Miss and the Messrs. Spagnoletti, received a similar 
compliment; and several classical and popular compositions were cre- 
ditably given under the direction of Mr. Spagnoletti.” 

Matvesn.—The last of the entertainments for this season in connec- 

tion with the North Malvern Institute took place at the Morris School- 
room, on Monday, when the Rev. C. J. Ridgeway presided, and the 
room was tolerably well filled. The entertainment consisted 
of glees, songs, &c., the glees being creditably rendered by a portion of 
the Holy Trinity Choir. 
EprxsurcH.—Herr Formes made his first appearance as a tragedian 
at the Theatre-Royal on Saturday last. The local press is quite unani- 
mous in his praise, and, therefore, one quotation will be as good as 
twenty. The Evening Courant says:— 

“ As to the general question, whether or not Herr Formes made a 
successful début, there can be but one opinion. He has evidently great 
tragic capacity, and as evidently he studies his part with the 
minuteness and loving. care of a true artist, His splendid 
voice and genuine dramatic insight will enable him to interpret 
faithfully more Shaksperean characters than, perhaps, any other 
actor on the English stage at the present time could do; and his 
facial expression is thoroughly under command, and is of most mobile 
and expressive nature. e anticipate for Herr Formes, after a little 

ractical training, a brilliant career as a tragedian in the Shaksperean 
aoe career that may even throw into the shade the triumphs he 
has won as a singer and actor in the Italian opera.” 





Venice.—The Teatro della Fenice has been let to Signor Scalaberni, 
and all the concessions demanded by him have been granted. . 

DisseLporr.—At the Festival of the Lower Rhine which will be 
held here at Whiteuntide, the list of artists will include Herr F riedrich 
Griitzmacher, from Dresden, who will perform Schumann’s Violoncello 
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ST. JAMES’S HALL. 
MADAME ARABELLA GODDARD 


BEGS TO ANNOUNCE THAT SHE WILL GIVE 


THREE RECITALS OF PIANOFORTE MUSIC, 


AT THE ABOVE HALL, AS FOLLOWS, VIZ.: 
THURSDAY, MAY 20, THURSDAY, JUNE 3, 
THURSDAY, JUNE 17, 


TO COMMENCE EACH DAY AT THREE O'CLOCK. 


Programme of the Firgt Recital. 
PART I, 
Sonata, in A major, Op. 43 (Dedicated to Madame Bartolozzi) (first 
EDPURGMUEY s,s.) te” Ge a, sy ce 
eet . Mozart, 
.. ¥F, Hiller. 
: Hummel. 


Son ss Se a os 

fz: E minor (first time) .. 
7 2. G major es a 
Sropres 3. E flat major 


TO CORRESPONDENTS. 


Horace Maynew.—It is well that wisdom should come with reflec- 
tion, even though too late to redeem the past. The food of bees is 
erithace. Ermesia was swallowed by the ancients, with a view to fat, 
fair, and healthy offspring. 

An AmaTevr.—Mendelssuhn’s Rondo Brillante in E flat was played 
at the Crystal Palace Concerts in 1863 (Dec. Pas by Madame Arabella 
Goddard. She also played it at an orches concert of her own in 
the Hanover Square Rooms. It was more than once introduced by 
M. Alexander Billet, the Russian pianist, at the late Jullien’s “ Men- 
delssohn Nights.” 








NOTICE. 

The MusicaL WoRLD will henceforth be published on Fripay, in 
time for the evening mails. Country subscribers will therefore 
receive their copies on Saturday morning. In consequence of this 
change, it is urgently requested that Advertisements may be sent 
not later than Thursday, otherwise they will be too late for insertion 
in the current number. 








. &. Bennett. 

. Schubert. 
.. Albrechtsberger 
.. Handel. 

. Mendelssohn, 


4. B flat major (first time) 
{tw B flat major (first time in public) .. 
in F major (Suites des Pieces) 
Pretupe and Fuevr,inBflat .. 63 oa 

PART II. 
Granp Sonata, in C minor (first time) .. ; .. Woelft, 
ie Pie as > .. Beethoven, 
PasTORALE, in G (first time) . Steibelt, 
Sone... ‘is e i iN if a a -» ee ~=Sullivan, 
Nocturne, in C minor (first time) whe - of “ .. Field, 
Vatss,Afat.. ... . Chopin. 


Sone 


VocaListT 


Miss ANNIE EDMONDS. 
ACCOMPANIST 


Miss LUCY MURRAY. 


Reserved Stalls fora Single Recital _.. ae oo 
Subscription Tickets (Stalls) for the Three Recitals .. 
Balcony oe ee ee oe oe oe 

Area 


To be obtained of Madame ARABELLA GopparD, at her residence, 26, Upper 
Wimpole Street ; Cuaprett & Co,, 50, New Bond Street ; and Mr, Austiy, at the 
Ticket Office, St. James’s Hall. 





MR. CHARLES HALLE’S PIANOFORTE RECITALS, 
ST. JAMES'S HALL, 


R. CHARLES HALLE has the honour to announce 

that his NINTH SERIES of PIANOFORTE RECITALS will take place 

on the following afternoons :— 
Friday, May 7, 


Friday, Jane 4, 
Friday, May 14, 


Friday, June 11, 

Friday, May 21, Friday, June 18, 

Friday, May 28, Friday, June 25, 
To commence each day at Three o'clock precisely, 


The success which attended the perfurmance last season of the whole of Beethoven's 
miscellaneous compositions for pianoforte alone, together with the whole of the 
published compositions for the same instrument by Schubert, the majority of which 
were until then entirely unknown to the general public, encourages Mr, Hallé in the 
belief that a repetition of the same will meet with general acceptance, and that 
increased familiarity with these works will enhance the appreciation of their mani- 
fold heauties. 


Descriptions, analytical and historical, of the various pieces will, as usual, form 
part of the programmes. 





Programme of the First Recital, 
PART I, 
First Granp Sonata, in A minor, Op. 42 .. 
Ania, “ Pur Dicesti” (4.D. 1700) oe 
ANDANTE, in F, Op. 35... rs. 
Imprompty, in E flat, Op. 90, No. 2 


PART II. 


.. Schubert. 

.. A, Lotti, 

.. Beethoven, 
. Schudert. 


GranD Fayrasia, in C, Op. 15 .. oe oe oe ov ae 
* Der Neugierige” .. es i ; os ss 

LIEDER. 4 « Bachlein, lass dein Rauschen sein” } 

BAGATELLes, Op. 33, Nos. 1, 2, 3, and 7 ae 


Schubert. 
Schubert, 
. Beethoven, 


MopLuiz. REGAN, 


Vooaist 
Sofa Stalls, 10s. 6d.; Balcony 7s.; Unreserved Seats, 3s. 
Tickets may be obtained at Cuappett & Co,’s, 50, New Bond Street; Oxtivier & 
Co,’s, Old Bond Street; and at the Hall, 28, Piccadilly. 


Af Distoice be Palmerin d’@lite fila du Roy Fiorenpos de 
Macepons et de La Bette Garang, fille de Remicius, Empereur de Constan- 
tinople, by dean Mangin, dit le Petit Angenin. A perfect copy of this 
extremely rare Romance to be sold for Forty-Five Guivgas. 
Enquire of Duncan Davison & Co., 244, Regent Street, W, 














To ADVERTISERS.—The Office of the MusicaL WORLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 
delivery. 





Notice.—The analysis of Rossini’s ‘* Messe Solennelle” will be 
resumed in our next. 


Che Musical World. 
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FREE ADMISSIONS. 

VERYBODY knows that our respected contemporary, the 
Daily Telegraph, is gifted with a happy knack of finding 

out topics for the universal letter-writer. Regularly as the “ dull 
season” comes round the D. T. starts its game, and away goes a 
pack of correspondents in full cry. We do not complain of this. 
Rather do we like it, because, for lookers-on, it makes infinite 
fun, at a time when fun of any quality or degree is grateful. We 
would, however, guard our contemporary’s prerogative, and 
preserve the practice from being vulgarized by common imitations. 
Hence, we have no applause for the Daily News, which very solid 
and serious journal has just trailed a red herring under the noses 
of a few illogical scribblers, and, thereby, made an untimely as 
well as unnecessary pother, likely to end in nothing but waste of 
paper and patience. The game of the Daily News is ‘free admis- 
sions,” and it was started in the article reproduced in last week’s 
Musical World. Our contemporary’s remarks convey to us any- 
thing but the impression intended. They were meant, no doubt, 
to appear as the words of wisdom: they strike us, rather, as the 
words of discontent. Says the Daily News :—‘ These habitués of 
the first row of stalls where, by reason of the loudness of the 
orchestra, it is impossible to hear the singing ; of the last row of 
stalls, for which, on account of the distance from the stage, it 18 
difficult to distinguish the features of the performers ; and of the 
twelfth row, which is placed in a thorough draught, would occa- 
sionally drop a guinea into the treasury if they were quite sure 
that they never could have a stall for nothing, &¢.” ‘This pathetic 
description of an order-holder’s miseries fairly lays our contempo- 
rary open to the retort that its grumbling springs from a desire to 
have the best places rather than none at all. We all know of 
little boys who, when they cannot get what they want, 
turn sulky, and avow their resolve to take nothing. It is not 
unusual, moreover, for those same little boys being remonstrated 
with, to avow that total abstinence has many and manifold 
advantages. In like manner the Daily News expatiates with huge 
apparent delight upon the blissful prospective state of a recipien 








$ May 1, 1869.) 


THE MUSICAL WORLD. 


309 





of “orders.” Now, he is “constantly pestered by friends who 
are not grateful if anything short of the very best places in the 
theatre are offered to them.” Presently—our contemporary having 
carried its point—he will be free from importunity, being bored 
neither by ‘‘disagreeable, nor, above all, by agreeable acquaintances.” 
Putting this with the inconveniences of rows 1, 12, and 24, the 
Daily News strikes a balance against ‘free admissions” and opens 
on them accordingly. We can conceive no other explanation of 
our contemporary’s policy, and if this be not correct, the Daily 
News gratuitously has meddled in a matter about which others are 
the sole judges. Operatic and theatrical managers must curely 
know their own business best. 

The outcries of the pack now chasing the Daily News’ red herring 
do not call for notice. We must, however, make an exception 
in favour of one surly dog—‘‘ Cynic,” by name—who not only 
barks at but bites everything he passes. He is so ill-conditioned 
that, if not afflicted with rabies, he must be just getting over the 
“distemper.” First of all he snaps at the Press, accusing that 
estate of dishonest criticism as the result of its ‘‘ privilege,” and 
of perpetuating the low condition of English theatres by its 
venality. Then he growls at the heels of artists and authors; and, 
finally, makes another dash at the critics. Poor creature! 
whether he know it or not, he has little reason to thank the Daily 
News for drawing him out of his kennel, and the sooner he harks 
back the better. ‘ Cynic” says he ‘ never wrote a play in his 
life,” and we believe him. Let him try; perhaps, then, the 
enlarged idiot asylums of which he speaks will be built. At any 
rate, there could be no stronger argument for their necessity. 


—_—oO-—— 
NEW ITALIAN OPERA. 
To the Editor of the “ Musical World.” 


Sir,—In reply to the letter addressed to the Sunday Times last week 
by Mr. Crozier, will you permit me to say that his valuable aid was 
not sought by the directors of the New Italian Opera, simply becau:e 
they had already been so fortunate as to secure the services 
of the celebrated oboist, M. Lavigne. Otherwise, they would have 
been most anxious to seek the aid of Mr. Crozier’s great ability as 
one of the first of living oboe players. A second letter, from an 
anonymous correspondent, which appeared in the same paper, is hardly 
entitled to attention, but I may perhaps be permitted to say that, when 
the New Italian Opera was projected, Mr. Carrodus had become a 
oan member of the Royal Italian Opera, and the directors of the 

ew Italian Opera had to seek elsewhere for a leader, whom they had 
the good fortune to find in the person of Mr. H. Weist Hill. I may 
add that I have now before me the written engagements of some other 
artists, of whom the correspondent of the Sunday Times states that they 
are not engaged, and I trust the published prospectus of our arrange- 
ments will be a sufficient proof that the New Italian Opera will, in all 
respects, be worthy of support.—I am. Sir, your obedient servant, 

Henry Hersee (Acting Manager). 





Our readers will be happy to know that although Mr. Charles 
Dickens, by the counsel ai is medical adviser, will desist for some 
considerable period from any further readings in public, his illness 
amounts to nothing moreserious than temporary physical exhaustion. 

WE regret to learn that Sir Mi Costa’s indisposition con- 
fines him to his room, and that he will be unable to conduct the 
Rossini Festival this day at the Crystal Palace. His place will be 
/ b rn gael so that he has, at any rate, a highly-compe- 

su 


wr 
considerable time must elapse before the adjudication of i 
; England ; 


CONCERTS VARIOUS. 

Mr. Henry Hoimes and Signor Pezze’s third “ Musical Winter Even. 
ing” (afternoon performance), took place at St. George's Hall on Tues- 
day week, before a full and fashionable audience. The programme 
included Mozart’s quartet in B flat (No. 8), and Schumann's in A 
minor (Op. 41), both admirably performed by Messrs. H. Holmes, 
Folkes, A. Burnett, and Pezze. The novelty of the concert was 
Ferdinand Kafferath’s trio in E major for pianoforte, violin, and violon- 
cello; the pianoforte part was played remarkably well by Miss Elisa 
Mori, in conjunction with Messrs. Holmes and Pezze. Mr. H. 
Holmes gave two solos—‘ Sarabande and Double,” in B minor, from 
J. S.. Bach, and Beethoven’s romance in G, both of which displayed 
his powers to advantage. Herr Wallenreiter was the vocalist, and 
Messrs, Li Calsi and Deacon accompanists. 


A concert of vocal and instrumental music was given in the Lecture 
Hall, Tottenham, on Saturday evening week, which attracted a large 
audience. Some choruses and glees were given by pupils of Mr. 
Lansdowne Cottell, under that gentleman’s conducting. Miss Feachem 
rformed two solos on the pianoforte, whilst Madame Alfiardi gave 
allace’s “‘ Song of May,” so as to win an encore, a similar compli- 
ment being paid to Miss Stringer in “ Mid the rose-leaves of love ;” 
Miss Kate Shirley, in ‘I’m a Fishermaiden,” created a good effect ; and 
Mr. Walter Reeves sang “The Sea is a jovial Comrade, and 
“ Wake, Linda, wake,” in which last he was encored. The concert 
was very successful. 


Mr. H. Mitter, organist, gave a concert on Friday evening at 
Crouch End, Hornsey, which was fully attended by his friends and 
pupils. A choir of part-singers gave “Oh, who will o’er the downs,” 
and Sullivan’s “ Oh, hush thee, my babie,” which were received with 
favour. The ballad, “ Sweet Mother,” was sung by Miss Currie, who 
joined Mr. Miller in the duet, “Life’s Voyage,” and in Kicken’s 
‘Two birds flew off a blooming tree.” Miss Allberry in pianoforte 
solos by Ascher and Ketterer, gave much satisfaction. Mrs, Baskett 
and Mr. Miller accompanied and conducted the several pieces. 


Moue. Erna STeingaGEN gave a soirée musicale at the Beethoven 
Rooms on Monday evening, which attracted a large audience. ‘The 
young and talented vocalist was heard to great advantage in an air from 
Meyerbeer’s Prophéte, and showed herself a mistress of other styles by 
her delivery of Signor Randegger’s popular “ Innamorata d’una stella,” 
a duet by Signor Pinsuti, entitled “ \ enetia” (with Mr. Arthur Byron), 
and a trio called “ The Reaper,” by the same composer (with Miss 
A. M. Hall and Mdlle. Milinowski), Mdlle. Steinhagen also joined 
Miss Emily Spiller, Mr. Arthur Byron, and Mr. gy eee in the 
quartet from Rigoletto, Herr Carl Stepan gave Mr. Henry Smart’s 
serenade, ‘‘ Wake, Mary, wake,” and some German songs by Esser and 
Schumann; and Mr. Maybrick, among other things, sang “ The 
Vagabond.” Miss Amy Coyne played Schumann’s “ Arabesque,” for 
the pianoforte, so well, that she was unanimously recalled, and with 
Malle. Milinowski, gave a brilliant performance of Moscheles’ “ Hom- 
mage & Handel,” for two pianofortes. Signor Randegger accompanied 
the vocal music. 


Miss Kare Roserts gave a pianoforte recital last week in St, 
George’s Hall, which was attended by a large and fashionable 
audience. Miss Roberts played Mozart’s quartet in G minor (Herr 
L. Ries, violin, Mr. Ellis Roberts, viola, and Mr. C. Ould violoncello), 
Weber’s Moto perpetuo from the sonata in C, Op. 24, Hummel’s Trio 
in F flat (with Herr Ries and Mr. Ould), two “ Musical “Sketches,” 
by Mendelssohn (in B flat and G minor), a Gavotte and Musette, by 
Bach, an Impromptu by Chopin, Schumann’s sonata in A minor for 
piano and violin (with Herr Ries), and Handel’s “ Harmonious 
Blacksmith,” which last pleased so much that she was compelled 
to repeat it. Mr. a Newton, the vocalist, sung M. Gounod’s 
“ Peter the Hermit ” and Molloy’s * Vagabond.” ! 


Mapame Rosatre Lonspate-Temar, a pianist of distinguished 
ability and one who has been heard too little of late, gave a concert 
last week, in the Hanover Square Rooms, and fully sustained her 
honourable reputation. Madame Lonsdale-Thémar selected the allegro 
movement from Hummel’s A minor concerto (assisted by Mr. Weist 
Hill, M. Paque, and other artists) for her first piece, and was warmly 
welcomed at her entrée, besides being, at the conclusion, recalled to 
receive the approbation of her audience. Madame Thémar also layed 
some solos by Prudent and Dohler, and with her clever pupil, Mdile. 
Marie Bourgeois, a duet fantasia on Moise, by Bellini. Besides the 
foregoing, Mdile. Thémar played, with M. Paque, a Polonaise (Chopin), 
for piano and violoncello, and a dashing fantasia on J Puritans, by 
Signor Tito Mattei, in which vahube i —_ c a aa 
for display. The talented bénéficiaire had the valuable assistance, 
vous Ce Miss Edith Wynne, Miss Fanny Holland, Miss Marion 
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Reichardt. The last-named artist, besides his old song of “ Love's 
Request,” introduced a new song entitled « Of thee I think” (“Ich 
denke dein”), which bids fair to become equally a favourite. All the 
artists engaged exerted themselves to please their audience with un- 
varying success. We must not omit to specially name the exqui- 
sitely melodious and expressive ‘' Réverie,” by Signor Schira, ‘ Sognai,” 
most impressively sung by Miss Fanny Holland, and capitally accom. 
panied by M. Paque (violoncello), Herr Sjoden (harp), and Herr 
Ganz (pianoforte). The last-named gentleman accompanied all the 
vocal music. 


Miss Cuuyron Frves gave the first of a series of pianoforte recitals at 
the’ Beethoven Rooms, which was in all respects highly successful, 
the rooms being crowded and the audience of the most attentive, It 
commenced with Beethoven’s sonata in F, Op 24, for pianoforte and 
violin, played by the fair pianist and Mr. Henry Blagrove, each 
movement affording the utmost satisfaction. Dussek’s sonata in B flat, 
and the brilliant Duo Concertante of Benedict and De Beriot, on themes 
from La Sonnambula, were given with equal spirit and refinement by 
the same clever performers, both being listened to attentively and 
applauded with a warmth that could not be mistaken. Miss Clinton 
Fynes further gratified her audience with a selection from the studies 
of Chopin and Heller; not to forget Beethoven’s solo and sonata in E 
flat, Op. 81, in which classical work she was no less successful. Miss 
Fynes was assisted by Mdlle. Clara Doria, and Mr. Stanley Betjeman, 
a young tenor late from Italy. ‘Lhe lady sang Benedict's new ballad, 
“Mine, thou art mine,” and Wallace’s ‘‘ Song of May” in a pure and 
unaficcted style, and both were re-demanded. The gentleman gave 
Ascher’s “ Alice, where art thou?” and an air by Verdi, in a very 
pleasing manner, Mr. G. H. Robinson presided as accompanist. 


a 
MR. HENRY LESLIE’S CONCERTS. 


Mr. Leslie gave another of his splendid choral concerts in St. James's 
Hall, on Thursday week, and was well supported by a crowded house. 
The programme comprised a number of the excellent madrigals and 
part-songs with which the famous choir have made us all familiar. 
Among these were Weelkes’s “ When Thoralis delights,” Sullivan’s 
* Hush thee, my baby" (encored), Benet’s ‘‘ Flow, O my tears,” Pin- 
suti’s “ The sea hath its pearls” (encored), Wilbye’s “ Sweet honey- 
sucking bees,” Morley’s “Fire!” Pearsall’s “O’er the downs,” and 
Reay’s “ Dawn of Day.” A capital new part-song by the conductor, 
“ Arise, sweet love,” and the “ Bacchus” chorus from Antigone, were 
also in the programme. The latter was sung to perfection, but ought 
not to have been given without an orchestra. It is needless to say that 
in all the foregoing the choir maintained its reputation as the finest 
body of singers before the public. Miss Ada Jackson sang a couple 
of songs in an interesting manner; but the grand attraction was Mr. 
Sims Reeves, who, in splendid voice, did himself the fullest justice. 
His rendering of ‘‘ The Pilgrim of Love” and “ The Requital” was 
absolutely faultless, and made an immense impression. Mr. Reeves 
also sang Brinley Richards’s new song, “ The Cambrian Plume,” for 
the first time. The air is bold, well marked, and pleasing, so that 
when Mr. Reeves brought to it all his magnificent resources, a tumultu- 
ous encore was inevitable. The composer accompanied, and shared 
the triumph, The pianist was Mr. Wehli, who played several pieces 
in—well, Mr. Wehli’s style. 

cate ation 


ROYAL ACADEMY OF MUSIC. 


The Students’ Concert, on Thursday evening, was devoted chiefly 
to the works of the old masters. Pergolesi, Handel, Bach, Winter, 
Paradies, Mozart, Weber, Scarlatti, and Mendelsshon were the 
authors, chiefly drawn upon by the young artists for the exhibi- 
tion of their powers, although Mr. Macfarren, Herr Pauer, Mr. 
Banister, and Henry Smart were also included in the programme. 
Misses Marion Severn, Pocklington, Greenaway, Moyard, Lanham, 
Taylor, Newman, Mayo, R. Jewell, Smith, Ferrari, and Jessie Ferrari ; 
Messrs. Douce, Parry, and Alwyn were the executants. A setting of the 
23rd Psalm, by Herr Pauer, a part-song by Mr.G. A. Macfarren (“ The 
Cuckoo sings”), a song by Mendelssohn, “ Breeze, could I thy pinions 
borrow” (Zuleika), charmingly sung by Miss Ferrari and ably 
accompanied by Miss Jessie Ferrari, were among the most admired 
vocal performances; and an allegro from Scarlatti’s ‘‘ Harpsichord Les- 
eons,” and a movement from a “ Suite de piece,” by Handel, capitally 
played by Miss Smith on the pianoforte, were among the instrumental. 
The accompanists of the vocal music, on the piano, were Misses Scates, 
Jessie Ferrari, and Vokins, Messrs, Westley Richards, Shakspere, 
and Wingham. Mr. W. G. Cusins was conductor of the part music. 





Danustapt.—M, Maillart’s comic opera, Das Glockchen des Eremiten, 
has been produced successfully, 





WAIFS. 

Madame Arabella Goddard gave pianoforte recitals on Monday, 
ie mage and Wednesday last, at Frome, Devizes, and Wells, respec- 
tively. 

Malle, Christine Nilsson leaves Paris for London to-day. 


The Teatro Bellini, at Naples, was burnt to the ground on Saturday 
last. 


M. Lemmens, we are informed, has resigned his position at the 
Brussels Conservatoire. 


The French “ Diapason Normal” has been adopted definitively in 
Italy for all the military bands. 


Prince Poniatowski (composer of Don Desiderio) has brought out an 
opera entitled L’ Aventuriére at the Theatre in Marseilles, 


Miss Minnie Hauck, Signor Sivori, and Mdlle. Carreno (the pianist) 
have just returned to Paris after a successful tour in Holland. 


Madame ‘Trebelli-Bettini and her husband are in Paris. They have 
declined the proposals of M. Bagier to sing at the Théatre-Ventadour. 


Signor Tamberlick, M. Gassier, and Madame Lagrua are engaged to 
sing in Rossini’s Messe Solennelle in the Theatre de l’Orient, at Madrid. 
The contralto is not named. 


The pianist who died suddenly in the midst of a recital some time 
since was not Haberthier as stated, but Haberbier, who was one season, 
many years ago, in London. 


On Sunday week the Société des Concerts du Conservatoire gave 
its last concert for the season. ‘The programme was a repetition of the 
one at the preceding concert, 


Signor Bottero, the Italian bujffo of Don Bucefalo notoriety, is, we are 
informed, not engaged by Signor Montelli for the Lyceum, but by 
Messrs. Gye and Mapleson for the Royal Italian Opera. 


Signor Bottesini has gone to Copenhagen to conduct the orchestra at 
the Italian Opera there. At the end of May he is expected to enter 
ue the duties of a similar post at the Opéra Franco-Italien in Baden- 

en. 


The benefit and last appearance of Madame Patti at the Opéra 
Italien, previous to her departure for London, was to take place on 
Thursday (the day before yesterday). The programme comprised the 
peg ve of Semiramide, the third act of Lucia, and the first act of 

a Traviata. 


Aninventive genius has produced an apparatus which he says is a 
cure for snoring. He fastens upon the nose a gutta-percha tube 
leading to the tympanum of the ear. Whenever the snorer snores, he 
himeelf receives the first impression, finds how disagreeable it is, and, of 
course, reforms, 


Herr Joseph Joachim and Dr. Ferdinand Hiller gave a joint per- 
formance of classical chamber-music the other evening at Cologne 
Madame Schumann. came from Dusseldorf expressly to be present, not 
as a performer but as an auditor. The salle was the Girzenich. There 
was a brilliant attendance. 


The Société de Chant Sacré at Geneva having purchased the right 
of publicly performing Rossini’s Messe Solennelle, it was to be given on 
Thursday (29th inst), under the direction of M. Wehrstedt. This 
Society, which has done much good for sacred music in Switzerland, 
is now in its 48rd year of existence, 


The title of M. Hervé’s last production for the Folies Dramatiques is 
to be Le Petit Faust. The scene is laid at the Mabille. The work 
was brought out last week, with, we are informed, the greatest success. 
What next in the way of burlesque? When will the Parisians (and 
for this much, the Londoners) cease to be children? 


We much regret to learn that the blow accidently administered 
across the face of Mdlle. Tietjens by Signor Foli, in the rehearsal of 
Roberto il Diavolo, has not only entailed the postponement of that opera 
but has seriously affected the health of this accomplished lady, who is 
ordered by her medical adviser to remain continually in a room from 
which all light is excluded, 


M. Vivier, the celebrated humoristio cornist, gave his annual concert 
on Wednesday week, at the Salle Erard, Paris. The Revue et Gazette 
Musicale is in raptures with his playing, and with a new composition for 
tenor voice and horn (the words by Alfred de Musset), entitled 
“ Rappelle toi,” which was sung by M. F. Lévy, accompanied, of 
course, by the concert-giver, 

The performances of Italian opera at the Lyceum Theatre, under 
the direction of Signor Camillo Montelli, are tively to commence 
on Monday with Verdi's Rigoletto, in which @ Volpini (who 
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played in M. Gounod’s Mirella at Her Majesty's Theatre, in 1864), 
Signor Gardoni, and M. Verger, the young French baritone from the 
Paris Opéra Italien, are to represent the principal characters. 


Wagner's Rienzi is still “running” at the Théatre Lyrique. M. 
Pasdeloup has not only increased the number of his chorus, but also 
increased their pay. ‘The Parisians (‘those stupid and thick-headed 
people,” as Herr Wagner calls them in his Opera and Drama) are fairly 


uzzled. The o playing alternately with Rienzi at the Lyrique 
f Mozart’s Don Giovanni—a swan to a crow, a nightingale to a screech- 
owl. 


Speaking of a recent performance of one of Beethoven’s overtures by 
the orchestra at the Crystal Palace, the Morning Post says :— 

“The overture to Fidelio, Leonora No. 8, was splendidly performed, a 
little wildness in the execution of the coda rather adding to, than detracting 
from, the charming effect.” 

Henceforth let the ‘‘ wild,” instead of tame, coda be the rule (a hint to 
Dr. Wylde). 

In the same paper, a fews days earlier, appears the subjoined “ p.p. ” 
(puff preliminary) :— 

“A party of Swedish singers is sbout to pay a visit to this country. The 
individual members are possessed of talents of a high order, and the 
peculiarity of theit national melodies and the excellent manner in which they 
are interpreted by these vocalists will unite to form a series of very pleasing 
entertainments. That Swedish voices and singers are super-excellent may be 
fully proved by reference to such artists as Jenny Lind and Christine Nilsson.” 
If these be the Swedes who were heard at the benefit concert of Mr. 
Manns, last Saturday, we agree with the musical critic of the Globe that 
their probably ultimate destination is Paddy Green’s. 


According to La France Musicale (April 25th), Mdlle. Krauss has 
declined an engagement at Cairo, for which she was to receive 125,000 
franes (£5,000) for five months! We place as much faith in this as in 
another statement of our contemporary which immediately follows it :-— 
“ Elle a également refusé Waller chanter & Londres au ‘ New Italian 
Theatre.” Is it likely that, if such were the case, Signor Montelli 
would have inserted the name of Mdlle. Krauss in his prospectus ? 


The National Choral Society’s “ Mendelssohn Night” proved a 
curious affair. Mr. Reeves was announced to sing in the Lobgesang, but, 
not being to the fore in time, the order of the programme was changed, 
and the Walpurgis Night put first. Then it was found that Mr. 
Lander, the bass, was away. However, by giving his part to the chorus, 
the work was got through. Finally, Mr. Reeves did not appear at all, 
being ill, and fir. R. Mason creditably did his work in the Hymn of 
Praise. A veritable chapter of accidents! 


The musical critic of the Morning Post, in an article on the Crystal 
Palace Concerts, speaks of Schumann’s Manfred overture as below :— 

“Schumann's overture to Byron’s Manfred, said to be a ‘tone picture,’ is 
of a very gloomy and indefinite tone ; indeed, it may be described as similar to 
one of those very dark pictures of which the subject is so doubtful, that it may 
be ‘Cattle’ by Cuyp, ‘The head of a Jew’ by Rembrandt, or anything else that 
first presents itself to the mind.” 
Our columns are open to a retort from “ G.” 


At Belluno, in North Italy, on the 18th inst., Miss M. Brennan, 
under the name of Caterina Rosetta, made her début as Oscar in Un 
Ballo in Maschera. “In addition”—writes 4 correspoudent—‘‘to a 
magnificent soprano voice, perfectly cultivated, nature has endowed her 
with rare beauty. She also displays considerable histrionic power, and 
completely enchained the audience by her artless and vivacious imper- 
sonation, Three times she was called, and, to quote a local paper, 
‘ we can, without the least hesitation, predict for this cara giovanetia a 
Ae a ee: * $o much the better. We are in want just now of 
new 4 


Tue Rosstxt Festivat.—The great hall of Exeter was crammed on 
Friday evening with singers called to the first rehearsal for the great 
musical festival to be given at the Crystal Palace this day. There 
were nearly 2,500 choralists present. None but those who have assisted 
at similar gatherings can conceive the grand effect produced by 
80 vast a body of skilled choralists. The rehearsal commenced with 
the well-known prayer from Moses in Egypt. This was followed by the 
Stabat Mater and Sir Michael Costa’s “Choral March” from Naaman ; 
the rehearsal concluding with the “ Benediction of the Banners,” from 
the Siege of Corinth. In the absence of Sir Michael Costa, temporarily 
indisposed, Mr, Manns conducted. 

Le Mémorial Diplomatique, writing of Mr. Gold 's compositions 
published in Patio’ says :— . si) sin 

“It is not our habit to make personal eulogies, but we must in this case 


musician who has just received such flattering ovations in Austria and Italy. 
We have heard lately several of Mr. Goldberg's new compositions, which deserve 
the serious attention of all amateurs of good music. One is a most poetical 
conception of Victor Hugo’s ‘ L’été,” expressly composed for Malle. Krauss. 
We are convinced that the greatest success is reserved for this charming song. 
The second is a melodious and captivating duo, ‘Vieni la barca & ponta,’ 
with a French translation by D. Tagliafico. To say that Madame Alboni has 
taken part in this duo at least thirty times is quite sufficient to recommend it; 
and as regards Mr. Goldberg’s ‘Le Message,’ published some time ago by 
Brandus and Dufour, we have only to add, that it is in its way un petit chef 
@euvre and has been already sung by the greatest artists.” 


According to a telegram from Florence, General Menabrea has 
presented to the Italian Senate a bill prohibiting the deportation ot 
children as organ-boys. We are afraid, however, that so long as a 
demand for street music exists in London and Paris, no legislation can 
ever check the supply. Any system for exportation of children by 
paying money to their parents might be stopped by the action ot 
Italian law; but voluntary emigration can never be hindered by 
legislation. When the resources of the Peninsula are so developed 
that there is work to be found at home, Italian children will not be sent 
abroad for organ-grinding. Something might be done to check the 
cruelty and extortion to which these poor wretches are subjected by 
their keepers; and we may hope that a change in public taste, like 
that which suppressed buy-a-broom girls, will in time put down street- 
organs. But for years to come the Savoyards will be among us in spite 
of General Menabrea and Mr. Babbage. 


In a notice of the first of Dr. Wylde’s New Philharmonic Concerts, 
in St. James’s Hall, the musical critic of the Globe (April 21) thus 
speaks of Hummel’s pianoforte concerto and its performance by Madame 
Goddard :-— 

‘*Hummel’s masterly concerto for piano, in A minor, has long been 
favourite work with pianists and concert-goers. The former love it because 
of its hold upon the latter ; the latter because it shows off the best points of 
the former. With this adaptedness is combined every high quality in art 
short of genius, a gift Hummel could not boast. The pianist was Madame 
Arabella Goddard, who added another to her long list of genuine successes. 
Not only did she play every note with absolute correctness, but so brought 
out, in the exercise of a true artistic power, the varied character of each move- 
ment as to carry the audience with her to the end. Rarely has applause more 
unanimous, or a recall more hearty, been awarded to any pianist at the close 
of a long and classical work.” 


AuBer AND Rossts1.—M. Auber has recorded how he met Rossini 
for the first time at a dinner given by Carafa in honour of his 
illustrious compatriot. On rising from table, the maestro, at the 
request of his host, went to the piano and sang Fiyaro’s cavatina, 
“ Largo al factotum della citta.” ‘‘I shall never forget,” said M. 
Auber, “the effect produced by his lightning-like execution. Rossini 
hada very beautiful baritone voice, and he sang his music with a spirit 
and verve which neither Pellegrini, nor Galli, nor Lablache ap ed 
in the same part. As for his art as an accompanist, it was marvel- 
lous; it was not on a keyboard, but on an orchestra that the vertigin- 
ous hands of the pianist seemed to gallop. When he had finished I 
looked mechanically at the ivory keys; I fancied I could see them 
smoking. On arriving home I felt much inclined to throw my scores 
into the fire. ‘It will warm them, perhaps,’ I said to myself; ‘ be- 
sides, what is the use of composing music if one cannot compose like 
Rossini?’ ”"—Life of Rossini, by Sutherland Edwards. 


During the last moments of the session in the French Legislative 
Chamber on Monday, MM. Guéroult and Magnin remonstrated against 
the cost of the new Operahouse, yet far from finished. From the 
confession of M. Cornudet, Government Commissary, the original 
estimate of the architect, M. Garnier, was 29,000,000 francs, but 
Count Walewski, then Minister of State, insisted on a large reduc- 
tion, and the cost was accordingly reduced upon paper to 18,000,000 
francs. The architect, however, soon exceeded not only his amended, 
but his original estimate. M. Cornudet admits that the building 
will absorb not less than 81 millions, but according to M. Magnin 
the total will be 48. When the works had been going on for 
some time it was discovered that there was a subterranean river 
under the foundations, and very expensive engineering had to be 
resorted to. M. Magnin characterized the whole thing asa “ folly,” 
and declared that in every one of 3,000 seats was sunk a capital 
of 15,000fr. M. Guéroult, censuring the carelessness with which the 
plans had been presented to the Chamber, said it was urgent to complete 
the theatre speedily, because the worst of extravagance would be to 
allow the large sum already sunk in it to remain unproductive. The 
conversation did not lead to a decision, but the contrast between the 
forty-eight millions for the Opera and the 300,000fr. refused the other day 
(ort ground of economy) for the poor schoolmasters was thrown into 





make an exception, justified by the merits and reputation of that gifted 


strong relief by the Opposition. 
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Rossini AND HIs CriTI0s.—Rossini was too philosophical, and without 
being in the least vain, too sufficiently conscious, no doubt, of his 
own talent to care much what was thought of his music, either by 
ordinary critics or by the general public. At the first performance of 
the Barber, when everyone was hissing he turned round and applauded. 
He himself said that he was tolerably calm at a success as well as at a 
failure; “and for this,” he added, “I have to thank an impression I 
received in my earliest youth, and which I shall never forget. Before 
my first operetta was brought out I was present at the performance of a 
one-act opera by Simon Mayer. Mayer was then the hero of the day, 
and had produced in Venice perhaps twenty operas with the greatest 
success. In spite of this, however, the public treated him on the even- 
ing to which I refer as if he had been some ignorant young vagabond ; 
you cannot form an idea of such a piece of grossness. I was really 
astounded. ‘Is it thus that you recompense a man who for so many 
years has produced you enjoyment? If such is the case, it is not 
worth while to take your judgment,’ I thought; and I have always 
acted as much as possible in conformity with that opinion.”—Life of 
Rossini by Sutherland Edwards. 

— 
JUDAISM IN MUSIC.* 

It is a most unfortunate circumstance, not only for Art in general, but for 
Herr Wagner in particular, that the whole European press should be in the 
hands of Jews. From Herr Wagner's statement of facts it appears that the 
editor of every paper is necessarily a Jew, and that every writer for the press, 
if he is not a Jew to begin with, must become a Jew by thé mere force of 
habit. As a Jew cannot become a man without ceasing to be a Jew, so a man 
cannot take to the pernicious practice of writing for the press without being 
gradually Judaized. The first signs of this change may be detected by the 
help of Herr Wagner’s instruction. After writing for the press about a year, 
the young man acquires the Jewish mode of talking. This form of speech is 
elegantly characterized by Herr Wagner as shrill, hissing, buzzing and grunting 
—an intolerably confused babble. Such a style of speaking is, of course, 
enough to disgust anybody, and as a rule we find that writers on the press are 
persistently cut by their relatives. But if their speech is of such a character, 
the musical faculty which they next display 1s alternately laughable and 
revolting. It positively drives people away. It can only be described as a 
mixture of gurgling shrieks and howls which stun both the life and sense of all 
who hear it. Add to this, that the musical taste accompanying it is purely 
luxurious, that the idea of associating music with Art never entered the mind 
either of a born Jew or of one naturalized by writing for the press, and it is 
evident that such people cannot properly appreciate Herr Wagner. This, 
indeed, is the next step in their education. Having ceased to be men, to talk 
like men, to have the taste of men, they naturally begin to attack Herr 
Wagner's operas ; and thus they deceive the public. Remarkably enough, all 
Herr Wagner’s operas have begun by being extremely popular ; wherever his 
music has been given it has met with the greatest success. Not only this, but 
the newspapers have always praised him on his first appearances. The writers 
had not yet fully developed into Jews. But no newspaper ever praised Herr 
Wagner a second time. No genuine Jew ever expressed publicly the kindly 
sentiments uttered to Herr Wagner in private. Enthusiastic audiences have been 
persuaded against their own better judgments, and have been made to believe 
that they did not like what they did like. All this is owing to the Jews, to their 
mastery over the press, to their power of persuading people by revolting them ; 
and of making them admire music which is utterly repellent. Thanks to 
Jewish writers, the gurgling shrieks and howls which fill the works of Mendels- 
sohn and Meyerbeer have attained a certain popularity. The strong point of 
both these composers is public frivolity, encouraged by unreasoning criticism. 
Mendelssohn has succeeded in England because the English religion inclines 
more to the Old than to the New Testament, and this may also be the reason 
why newspaper writers in England are more certain to be Jews than even the 
newspaper writers of Germany. Meyerbeer, again, owes all his popularity to 
the fact that the people who go to hear operas are those who want amusement, 
not those who care for Art. It is a remarkable coincidence that Jews in the 
synagogue behave themselves exactly like opera-goers, and thus Meyerbeer 
knew pretty well with what kind of a public he had to deal. Of course the 
enthusiastic audiences that greeted the first performances of all Herr Wagner's 
operas with such just applause were not of this class of hearers. They must 
have been a picked body of amateurs, coming to the theatre that night only, 
but coming for the sake of Art, not for that temporary relief from weariness 
which brings the frequenters of synagogues. Unfortunately, after spending one 
evening in the cultivation of true Art, these infallible judges seem to have 
retired into the private life which so well became them, and with their disap- 
pearance the field was left open to Jewish critics, and audiences which were 
unable to discriminate. From such evils Herr Wagner is still suffering. All 
his friends suffer from the same. Let us hope that his present protest will 
have the desired effect of opening the eyes of the public. It might surely be 
possible to get up a Christian paper in some part of Europe. Cannot Herr 
Wagner persuade the King of Bavaria to start one, and to impose a test of 
orthodoxy on all its writers ? H. F.C. 


* Das Judenthum in der Musik, von Richard Wagner. Leipzig, Weber ; 
London, Nutt. 





Zines for Music. 
(Copyright Reserved.) 


SHADOWS OF THE PAST. 


The dream has passed, the spell is broken, 
Hopes have fallen one by one, 
e whi words so sweetly spoken, 
All like faded flowers are gone. 
Still her voice in music lingers 
Like a harp, whose silver strings, 
Softly swept by fairy fingers, 
Tell of unforgotten things. 
The dream has passed, the spell is broken, 
Hopes have fallen one by one, 
The whispered words so sweetly spoken, 
All like faded flowers are gone. 
All like faded flowers are gone. 


In the music's saddened measure, 
Dead delights, and dying dreams, 
Live again, and perished pleasure 
Wakes from death in golden dreams, 
Though by love and hope forsaken, 
Though by sorrow overcast, 
Yet will memory awaken 
Sleeping shadows of the past. 
The dream has passed, &c. 


25, Bloomsbury Square. FRANK STAINFORTH. 





Buenos-Arres.—On the 1st of February, Don Juan was performed 
in this city for the first time. 

Satzpure.—According to report, the Abbate Liszt’s Heilige Elizabeth 
is to be performed at the Mozarteum., 

Scuwerin.—Auber’s Premier Jour de Bonheur has been most success- 
fully produced. 

WiesBapeN.—The post of Intendant of the Theatre-Royal here, 
which had remained vacant ever since the death of Herr von Bequig- 
noesll, has now been conferred on Herr von Ledebur, 

Pzsta.—The Abbate Liszt is expected wm § shortly. During his stay 
here, several of his works will be performed. Among them are Die 
Kronungsmesse, the 186th Psalm, and the two ‘“ Symphonic Poems,” as 
they are termed: ‘“ Hungaria,” and “ Dante.” 

Minan —It appears that Signor Buzzi’s Indovina has not proved so 
successful froma pecuniary point of view, at the Carcano, as was expected. 
The theatre is closed, and, according to report, will not be re-opened 
for the present.—A new company has been engaged at the Ciniselli, 
instead of that with which the season commenced, and which was very 
bad.—Both the Santa Radegonda and the Vecchio Teatro Re will shortly 
be devoted to opera. 

Lerpsic.—A new Tonkiinstler- Verein, or Association of Musicians, has 
just been formed. Its object is to introduce to the public new and 
unknown compositions, printed or unprinted. The committee consists 
of Herren Reinecke, Von Radecki, Treffitz, Fritzsch; Drs. Zopff, and 
Abraham. The first performance took place on the 81st March, when 
the programme contained: Christnacht, a Cantata for Women’s Voices, 
Herr Triest; Pianoforte Quintet in D major, Herr Thieriot; two Choral 
Songs, Herr Rheinberger; Violin Sonata, Op. 18 (@ minor), Herr 
Grieg; and “ An die Musik.” Herr Grimm. 





MUSIC RECEIVED FOR REVIEW. 
Ww. See’ Repose,” sketch for the piano; and “Lost,” song, by Berthold 
ours, 
Donoan Davison & Co,.—* Spirits on the Lea,” song, by Julia Addison. 
an we oat & Co.— Gems of Foreign Melody,” No, 7, arranged for piano 
y R. Andrews. 
Dorr & Srawane—"* Wishes,” pons, by x H. Holmes. “ wd vounted pelts’ 
song, . B en; * rs et Ber ur 0 . Mano ; 
«Der Freischiita,” by B. L, Hime. rte ie 7 ‘ 


A dbertisements. 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
PERG : the throat, 
AS maintained its high character for a quarter of 8 


century ; and the flattering testimonials received from Grisi, siani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 











No Vocalist or Public Speaker should be without it.’ To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom, 
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“OP THEE I THINK? 


(ICH DENKE DEIN.) 


HERR REIGHARDT'S NEW SONC. 


PRICE 4s. 
Beautifully Tllustrated. 





Lonpon : 
DUNCAN DAVISON & CO., 244, REGENT STREET, W. 


Published this Day, 


‘ON’ Ra BV Daz Th.” 
REVERIE for the PIANOFORTE. 
Composed by LOUIS DIEHL. 
Handsomely Illustrated. Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 








* And richly, by the blue lake’s silver beach, 
The woods were bending with a reach, 
And o’er the vale with gentle swell, 
The music of the village bell 
Came sweetly to the echo-giving hills.”"—Longfellow. 





BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 
LYON & HALL, 


WARWICK MANSION. 


D'ALMAINE & CO0.'S 
NEW WORK UPON THE ART OF 


TUNING 
THE PIANOFORTE AND HARMONIUM 


Wherein the chief requisites for making a Good Tuner are clearly illustrated by 
Scales, Trials, ete , upon both systems, new and old, 


BY AN EMINENT TUNER. 
Price One Shilling. 


London: D’ALMAINE & CO., 
ROYAL PIANOFORTE WORKS, WALMER ROAD, NOTTING HILL, W. 
London: Duncan Davison & Co., 244, Regent Street, W. 
And of all Book and Musicsellers. 











Just Published, 


“DREAM NOT OF ME,” 
CAVATINA, FOR VOICE AND PIANO, WITH VIOLONCELLO AD. L/2. 
Composed and Dedicated to his Friend, JOSEPH LIDEL, Esq. 

By C. BE. HORN. 

Price 3s, 6d. 

London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 


SONGS OF THE BIRDS. 


THE CANARY. (Gratitude.) 
2 THE BULLFINCH. (lInstruction.) 
3. THE ROBIN. (Charity.) 
. THE SKYLARK. (Contentment and Devotion.) 
5. THE NIGHTINGALE. (Perseverance.) 





~ 





6, THE CARRIER PIGEON. (Instinct. ) 
Price 3s, each. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Now Ready, 
TWO WINTER SONGS. 
No.1. “WINTER AND WASTE” 4... un sescee aes . Price 3s, 
No.2, “A WIDOW BIRD” 2... we se Shas ae » 38 


Composed by H. C. BANISTER, 
London ; Dowoan Dayison & Co., 244, Regent Street, W. 


BUDS AND BLOSSOMS: 
A SELECTION OF 
POPULAR MELODIES, 
ARRANGED FOR THE PIANOFORTE, 
By MICHAEL WATSON. 


1. WHO CAN TELL? ... 0 sue ove “oeeSs @. BB ALL BW ame 
2. OH! HOW DELIGHTFUL wa J, L, Motioy 2a, 
3. SUNNY DAYS WILL COME AGAIN! H. Russeut a 
4. WHITE par ie ab i ee « oo J. L, Motor wo 
5. THE WOODPE ove Miceas. Kgu.y . & 
6. I LOVE THE MERRY SUNSHINE 8S. GLover 2s, 


Ransrorp & Sow, 2, Princes Street, Oxford Circus. 


THE VOICE & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London: Dunoan Davisow & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrant, at his resid , 32, GI iter Terrace, 
Hyde Park, W. 
Just Published, 


FOUR SONGS BY CARL HAUSE. 
“SLEEP MY LELIA.” 


Price 3s. 
“TI WEEP THAT I AM ALL ALONE.” 


Price 3s, 


“SLUMBER SONG.” 


Price 3s. 


“THE SIMPLE FLOWER,” 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 














Just Published, 


NEW SONG BY WILBYE COOPER. 
“THINE AND MINE.” 


Poetry by C. SARA. 
Price 3s. 

“ Our old acquaintance, Mr. Wilbye Cooper, here presents us with an exquisite 
composition ; a beautiful melody, full of expression, in the key of D, and within the 
compass of an octave. We are especially pleased with the accompaniment—it is 
most graceful.”— Brighton Gazette. 

London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


NEW SONG BY HENRY SMART. 
“THE FAIRY CRICKET.” 


Poetry by F. ENOCH. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 
NEW PIANO MUSIC BY P. SEMLER, 


“Sv ns wT, 


Nocturne Pastorale, Price 3s. 
London: Douxcan Davison & Co., 244, Regent Street, W. 


NEW PIANO MUSIC BY GOUNOD. 








“SOUVENANCE.” Nocturne pour Piano a es Price 64. 0d, 
“LE RENDEZVOUS.” Suite de Vaises, on Piano . oo oo » 68. Od, 
Ditto, as a Piano Duet . ae “a oa 


"ditions de Choudens, Paris. yi 
London: Duncan Davison & Co,, 244, Regent Street, W. 


PLAYED BY MR. CHARLES HALLE AT HIS RECITALS. 
FRANZ SCHUBERT’S 


SIXTEEN GERMAN DANCE MEASURES. 
HERMANN EISOLDT. 
In Two Books, price 3s. each. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Nore.—These fine compositions being almost unknown, it is a high gratification to 
the Editor to introduce them to the English public. By the order of nm in 











which they are now printed, the whole can be played as a Suite, 
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GOUNOD’S NEW SONGS 
(WITH ITALIAN WORDS). 
SENZA TE.” Melodia .. ee aA 
« LA NATALE” 00 
* INNO ALLA NOTTE” 
** APRILE.” Melodia és 
“ ALL’ USIGNUOLO.” Melodia 
“PRIMAVERA.” Melodia a6 - os oe es 
(Editions de Choudens, Paris.) 
London: Duncan Davison & Co., 244, Regent Street, W. 
NOTICE.—Messrs. Duncan Davison & Co. have just received from Paris the 
above new Italian Songs, by the celebrated composer of “ Faust,” which are worthy 
the attention of connoisseurs. 





Just Published, 


ce 
SPARKLING HYSHS,” 
CAPRICE FOR THE PIANOFORTE, 
Composed by PAUL SEMLER. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


NEW CONTRALTO SONG. 
‘THEY SPEAK OF HIM LIGHTLY,” 


SONG. 
The Words by MORAO, 
The Music by JULES BENEDICT. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 


“FLOW, MURMURING STREAM,” 
SONG. 
The Words by C. NEALE. 
The Music by Mrs. MOUNSEY BARTHOLOMEW. 
Price 3s, 
London: Duncan Davison & Co,, 244, Regent Street, W. 


“A PLACE IN THY MEMORY, DEAREST,” 
SONG. 
Tue Worps sy THE AvTHor oF “ THE CoLLEGians,” 
(By Permission). 
The Music composed by Miss SMITH. 
Of the Down Hoase, Dorset, 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 














Just Published, 


“MINE, THOU ART MINE,” 
SONG. 
Sung by Motte. CLARA DORIA, 
Composed by JULES BENEDICT. 
Price 3s, 
London: Duncan Davison & Co,, 244, Regent Street, W. 





Just Published, 
“FELICE MA NON GAJO,” 
UN PICCOLO PEZZO PER IL PIANOFORTE, 


Composta da HENRY CHARLES BANISTER. 
Price 2s. 


London: Duncan Davison & Co., 244, Regent Street, W. 


NEW DUET. 
“THE GiIPrPsins.” 


Sung by the Mademoiselles Grorat. 

The Poetry by KNIGHT SUMMERS, 
The Music by HARRY SANDERSON. 
Price 4s, 

London: Duncan Davison & Co., 244, Regent Street, W. 


NEW TRIO. 
“THE SUNBEAM,’ 


TRIO FOR SOPRANO, MEZZO-SOPRANO, AND CONTRALTO, 
The Poetry by JESSICA RANKIN, 
The Music by HENRY SMART. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 











MUSICAL WORKS, 


PUBLISHED BY 


BOOSEY AND CO0., LONDON. 


HESSE’S ORGAN BOOK, Vol I., 29 Pieces. 6s., cloth, 

HESSE’S ORGAN BOOK, Vol. II., 24 Pieces, 68., cloth. The Two Vols, bound 
together in boards, 12s. 

JULIUS ANDRE’S ORGAN BOOK, 59 Pieces. 6s., cloth 

HENRY SMART’S ORGAN BOOK, 12 Works. ‘7s. 6d. 

HENRY SMART’S ORGAN STUDENT, Twelve Easy Pieces for the practice 
of the Organ Obbligato. 

HENRY SMART'S FIFTY PRELUDES AND INTERLUDES FOR THE 
ORGAN. 2s. 6d., cloth. 

J. L, HATTON’S ORGAN BOOK, 7 Works. ‘7s. 6d., cloth. 

THE HARMONIUM MUSEUM. 100 Sacred and Secular Pieces, 7s. 6d, 

BOOSEY’S NATIONAL GLEE BOOK, 60 Glees. 28. 6d. 

BISHOP’S TWENTY-SIX GLEES. 3:., cloth. 

THE “CHORALIST.” 96 popular part-songs. 2 vols., 5s, each. 

MENDELSSOHN’S 24 FOUR-PART SONGS. Price 1s. 

THE ENGLISH BALLAD BOOK, 112 Popular Songs and New Ballads, Gilt 
edges, 83, 

CHRISTY MINSTRELS’ SONG BOOK. 
vol., containing 180 Songs, gilt edges, 12s, 

HUMMEL'S ARRANGEMENTS OF SYMPHONIES, &c. 2s. each. 

1, Beethoven’s Septuor. 3. Beethoven’s Eroica, 
2. Beethoven's Pastoral. 4. Mozart’s Jupiter. 

THE DRAWING-ROOM MUSIC BOOK, 61 pieces. Two vols., 4s. each; or 
one vol., 8s. 

THE “NE PLUS ULTRA” Beernoven. 
Beethoven's 32 Sonatas, 7s. 6d. 

THE “NE PLUS ULTRA” Mozart. A new and complete edition of Mozart's 
19 Sonatas, 5s. 

LOGIER’S SYSTEM OF THE SCIENCE OF MUSIC, HARMONY, AND 
PRACTICAL COMPOSITION, 10s. 6d. 

DE BERIOT’S SEVEN AIRS, with all the Variations for violin and piano 
3s. 6d. 

TWELVE OPERATIC AIRS for violin and piano, 2s. 6d. 

TWENTY-FOUR POPULAR DANCES for violin and piano, 2s, 6d. 

TWENTZ ENGLISH, IRISH, AND SCOTCH AIRS for violin and piano, 
2s. 6d. 

TWENTY CHRISTY MINSTRELS’ AIRS for violin and piano, 2s. 6d. 

RODE, BAILLOT, AND KREUTZER'S METHOD for the violin. 
edition. 3s, 6d, 


ARTHUR SULLIVAN'S COMPOSITIONS. 


COX AND BOX, Complete, 12s. 
THE CONTRABANDISTA, 4s. 


SONGS AND BALLADS. 


THE TROUBADOUR. Sung by Mr. Patey. 4s. 

THE SNOW LIES WHITE. Sung by Mr. Sims Reeves. 4s. 

I WISH TO TUNE MY QUIVERING LYRE. Sung by Mr. Santley. 3s. 
0, SWEET AND FAIR! Sung bv Madame Sainton-Dolby. 4s. 

THE MOTHER'S DREAM. Sung by Miss Edith Wynne, 4s, 

GIVE. Sung by Miss Edith Wynne. 3s. 

THOU ART LOST TO ME. Sung by Mrs. Hale. 3s, 

SHE IS NOT FAIR TO OUTWARD VIEW. Sung by Mr. Cummings. 4s, 
WILL HE COME? Sung by Madame Sainton-Dolby. 4s, 

HE WILL RETURN. (Contrabandista.) 3s. 

THE NIGHT WINDS SIGH ALONE. (Do.) 3s. 

FROM ROCK TO ROCK. Comic Song. (Do.) 3s, 


SACRED WORKS, 


REJOICE IN THE LORD. Anthem. 1s, 

I WILL WORSHIP TOWARD THY HOLY TEMPLE. Anthem for 
Festivals. 3s. 

A HYMN OF THE HOME.LAND. 1s. 

SING, 0 HEAVENS. Anthem for Christmas, 3s, 

I SING THE BIRTH WAS BORN TO-NIGHT. Carol. 


PIANOFORTE, 


DAY DREAMS. Six Pieces, 4s. 
THE CONTRABANDISTA. (Airs.) 4s. 
COX AND BOX. (Airs.) 5s. 


LONDON: BOOSEY & CO., HOLLES STREET. 





In three vols., 4s. each; or in one 


A new and complete edition of 


New 














May 1, 1869.] 





THE MUSICAL WORLD. 815 





ROSSINI'S MESSE SOLENNELLE 


The Small Vocal Score of the above work is now ready, 


Price 15s. 


Or printed on Superfine Paper, with Portrait, Autograph Letter, and 
Facsimile of the First Page of the Score, price 25s, 








CHAPPELL & CO., 50, NEW BOND STREET. 








NOW READY, 


CHAPPELL'S 
MUSICAL MAGAZINE, 


FOR MAY, 


CONSISTS OF A COLLECTION OF 


TWENTY-FOUR JUVENILE PIECES, 


ENTITLED 


“THE YOUNG PUPIL.”’ 


AMONGST OTHERS 
SEVERAL OF THE CHRISTY’S NEW MELODIES, 
AND A SELECTION OF 
CHARLES D’ALBERT’S POPULAR DANCES, “ KING PIPPIN 
POLKA,” “ PALERMO QUADRILLE,” &c. 


Arranged for the Piano by E. F. RIMBAULT. 
PRICE ONE SHILLING. 
LONDON: 


CHAPPELL & C0., 50, New Bond St. 


City Agents— 
SIMPKIN, MARSHALL, & CO., anp F. PITMAN, Paternoster Row. 


CHAPPELL'S 


Old English Ditties, 


Just Published, 


PART XII, OF THIS POPULAR WORK 
CONTAINING 

Cease your Funning. 

Sweet Nelly. 

John Dory. 

The Countryman’s Account. 

All Flowers of the Broom. 

Here’s @ health unto his Majesty. 














Chevy Chase. 

Death and the Lady. 
Wapping Old Stairs. 
Friar of Orders Grey. 
Here’s to the Maiden. 
Can Love be controlled, 


PRICE SIX SHILLINGS. 








Lists and Catalogues on application to 


CHAPPHLL & CoO., 


560, NEW BOND STREET, LONDON, W. 








METZLER & G6O.'S PUBLICATION. 


“_—“=’ Oo?rm_—_=_=_ aes se 


“EXETER HALL.” 


Magazine of Sacred Music. 


NO. XVI, VOL. 4, FOR MAY. 


CONTENTS. 
1. Song, “O Lord my God." ... . George Barker. 


2, Pianoforte Piece, “Dies Ire.” From 
Mozart’s ‘‘Requiem.”’ an ais - Boyton Smith. 


3. Evening Hymn “The Day is past and 
over.” os ~~» oo BR, Redhead. 


4. Song, “The Lord is gracious.” ... . Alexander S. Cooper. 
5. Sunday Evenings at the Harmonium (No.15) E. F. Rimbault. 


PRICE ONE SHILLING. POST FREE 14 STAMPS. 











NOTICE.—Vols. I., II., and III. of “Exeter Hall” are now ready, elegantly 
bound in cloth, price 5s.; post free, 5s. 6d, each. 


KUHE’S 
DRAWING-ROOM STUDIES 


FOR THE 


PIANOFORTE. 


The uninteresting nature of many of the Exercises and Studies given to Pupils, 
with the view of strengthening their fingers and improving their style, is very often 
the reason of their being disregarded altogether or played in such a dull, spiritless 
way, as to fail entirely in their object. ‘he set of Pieces now issued has been most 
carefully prepared by Mr. Kuhe to obviate this difficulty, and it is hoped will prove 
useful to Masters, as well as attractive to their Pupils. Each subject has been spe- 
cially chosen as the best fitted to the Studywhich it is intended to illustrate. 


1. Romance from Mehul's “ Joseph,” 
On THE TREMOLANDO. 
2. *T'were Vain to Tell (celebrated Swiss Air), 
On Repeatep Norss. 
3. Duetto, “ L’Elisir d’Amore,” 
On THE Sracca'o. 


4, Oft in the Stilly Night, 
On THE Legato, 


5. Robin Adair, 
On THe SHAKE. 


6. My Lodging is on the Cold Ground, 
On Grace Noregs. 


7. The Blue Bells of Scotland, 
On Scares. 











8. Casta Diva, 
On THE CANTABILE, 


9. The Russian Hymn, 
Ox Reversep Postrtons. 


10. Chorus from “Il Flauto Magico,” 
On Tuirps. 


11. Ah! che la Morte, 
On ARPEGGIOS. 


12. Charlie is my Darling, 
On Ocraves. 
Price 2s. 6d. each. 


ALEXANDRE’S HARMONIUMS. 


Illustrated Lists on application. 








METZLER & CO., 37, Great Marlborough St., W. 
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Just Published, 


JOHN BARNETTS 
SCHOOL FOR THE VOICE 


A Theoretical und Practical Treatise on Singing. 
Dedicated, by Special Permission, to Her Majesty Queen 


Victoria. 




















Price 18s, 





OPINIONS OF THE PRESS. 


“We have not met for a long time with a Singing School which we have 
perused with more unmixed satisfaction than the present. Its celebrated 
author adds to a naturally strong and carefully educated mind all that glow 
of talented enthusiasm which is so seldom found except in youth. Mr. Bar- 
nett’s School of Singing is what a standard work ought to be—intelligible to 
every one who studies it with due attention, but neither shallow nor flimsy. 
The work is divided into four sections or parts, viz.: 1st, Exercises; 2nd, 
Ornament and Practice; 38rd, Style; and 4th, Vocalizzi; with numerous 
examples. The result is, one of the most perfect and practical singing schools 
of the day.” — Weekly Ezpress. 


“Mr. John Barnett has many years enjoyed so high a reputation in the 
musical world, that any work of a scientific character from so gifted a pen 
cannot fail to possess a more than ordinary claim to the attention of all inte- 
rested in musical progress on its true basis. His School of Singing has long 
become a standard elementary work, both at home and abroad.”— Advertiser. 


“‘ This School of Singing is, in every respect, creditable to its talented author. 
It is written in a clear and condensed style, together with numerous varieties 
of examples for every description of voice, which cannot fail to render it an 
acceptable book to all those who engage themselves, professional or otherwise, 
in the refined art of singing. We are not acquainted with any treatise on this 
interesting subject more distinct and practical than that now before us.”— 
Dublin Daily Journal. 


‘From beginning to end Barnett’s School of Singing is full of information 
of an original and well-defined character, the result of many years’ practical 
experience, the whole of which is conveyed in a clear, simple, and unaffected 
style ; the professor of musie no less than the amateur vocalist will be gratified 
and instructed by an attentive study of this very able treatise.”— Ozford 
Journal. 


“Mr. John Barnett has just given to the world the result of a life’s ex- 
perience, in a treatise that may be considered a complete manual of vocaliza- 
tion. 1t embraces almost every possible requisite for a vocalist, and furnishes 
rules for the acquirement of style and execution, as well as the formation and 
cultivation of the voice; he completely exhausts the subject, and leaves abso- 
lutely nothing to treat of. Mr. Barnett is not satisfied with merely giving 
progressive studies for the execution of rapid passages, but he tells how to 
master the difficulty. He does not say merely, ‘Study these,’ but gives a 
method by which they may be obtained. If our space admitted, we would 
willingly give some extracts from the ingenious methods he adopts to enable 
even inflexible voices to conquer technical difficulties. The book should not 
only be in the hands of all amateurs, but we strongly recommend it to all 
those professors of singing who do not publish books of their own We 
cordially congratulate Mr John Barnett upon having made a great stride 
towards the perfection of the vocal art.”—usical MW orld, 








LONDON : 


HUTCHINGS & ROMER. 


9, Conduit Street, Regent Street, W. 








KUHE’S 
PIANOFORTE PIECES. 


Shadow and sunlight . 4s, 


Morceau de Salon. 
The gipsies’ revel , 38. 
haracteristi¢c piece. 


Kathleen Mavourneen 


Transcription de Concert. 


The bloom is on the rye 


‘Transcription. 


Au bord dun lac 
Idylle. 


Etude de Concert 


Le jeu des ondes . 
Etude. 


Victoria . . . ° * ° 
Grand brilliant fantasia on ‘ God save the Queen.” 





Britannia ; : 5 . 


Grand brilliant fantasia on “ Rule, Britannia.” 


The blue bells of Scotland 


Scotch melody. 


Logie o’ Buchan . 
Scotch melody. 

Sing, birdie, sin rs <t 
Transcription of Ganz’s popular melody. 


The Pilgrim of Love. . 
Bishop’s favourite melody. 


La Favorita “hurd 
Fantasia on the Opera of Donizetti. 


Lucia di Lammermoor 
Fantasia on the Opera of Donizetti. 


Lucrezia ff kT CE f Ei) 
Fantasia on Donizetti’s Opera “ Lucrezia Borgia.” 


Figaro . , a 


Fantasia on Mozart's Opera “ Le Nozze di Figaro,” 


“An Extravaganza” . : ‘ 


Fantasia on popular comic airs, 


Ben éridicolo . . 


Randegger’s popular canzone. 


Souvenir de St. Eustache 


Morceau de Salon. 


La Donna del Lago 


Fantasia on Rossini’s Opera. 


La Traviata . - 
Fantasia on Verdi’s Opera, 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 
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